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EDITORIAL NOTE

This researcher’s guide provided by University Publications of America (UPA) reflects what
appears in the original film joumals including inconsistencies in spelling and punctuation. Each of
the six compilations of film journals in this collection is on a single reel of microfilm.

The Reel Index for each film journal collection lists each volume, in chronological order, with its
contents, in order of appearance in each volume. The four-digit number to the left of each entry
indicates the frame number where a specific article or feature of a volume begins. Indented frame
numbers show the locations of articles assembled under a common heading within a volume.

For the convenience of the researcher, a Subject Index and Film Index for each collection are
provided following each Reel Index.



FILM JOURNALS

Part li:
Journals from Great Britain and Australia

AFTERIMAGE

Number 1. April, 1970-
Number 2. Autumn, 1985



Copyright © 1986 by Afterimage.
All rights reserved.
ISBN 0-89093-941-1.



REEL INDEX

Number 1. April 1970
Film and Politics

0002
0003
0013
0014
0021
0024
0028
0030
0034

Table of Contents. 1 frame.

An Interview, Glauber Rocha. 10 frames.

The Aesthetics of Violence, Glauber Rocha.1 frame.
Nowsreel, Simon Hartog. 7 frames.

Dziga Vertov, Christoph Giercke. 3 frames.

British Sounds, Pravda, Jean-Luc Godard. 4 frames.
What is to be done? Jean-Luc Godard. 2 frames.
The Inner Space Project, John Lyle. 4 frames.

An Interview, Tony Garnett. 2 frames.

Number 2. Autumn 1970
Avant Garde Film

0043
0047

0058
0060
0063
0065
0071
0072
0075

Table of Contents. 1 frame.

The Avant-Garde Film, P. Adams Sitney.

0047 Stan Brakhage. 2 frames.

0049 Michael Snow. 3 frames.

0052 Ken Jacobs. 2 frames.

0054 Kenneth Anger and George Landow. 4 frames.
Notes on Seeing the Films of Andy Warhol, Lee Heflin. 2 frames.
An Interview with Andy Warhol, Ralph Pomeroy. 3 frames.
Mares Tail, Steve Dwoskin. 2 frames.

German Underground, Albie Thomas. 6 frames.

New French Cinema. 1 frame.

An Interview with Philippe Garrel, Simon Hartog. 3 frames.
Which Avant Garde? Graeme Farnell. 7 frames.

Number 3. Summer 1971
Third World Cinema

0083
0087
0089
0093
0105
0107
0114
0121

Table of Contents. 1 frame.
Battle of Algiers, Peter Sainsbury. 2 frames.
La Hora De Los Hornos, Fernando Solanas. 4 frames.

Towards a Third Cinema, Octavio Getino and Fernando Solanas. 12 frames.

... And After? John Matthews. 2 frames.

Ukamau and Yawar Mallku, interview with Jorge Sanjines. 7 frames.
For an Imperfect Cinema, Julio Garcia Espinoza. 7 frames.
Cabezas Cordetas, interview with Glauber Rocha. 1 frame.



Frame No. Afterimage

Number 4. Autumn 1972

For a New [?]

0129 Table of Contents. 1 frame.

0130 Editorial, Peter Sainsbury. 2 frames.

0132 Counter Cinema: Vent D’est, Peter Wollen. 6 frames.

0138 A New French Cinema, Noel Burch. 4 frames.

0142 Words Per Page, Paul Sharits. 9 frames.

0151 Zorns Lemma and Hapax Legomena, interview with Hollis Frampton. 17 frames.
0168 Thoughts on Recent “Underground” Film, Malcolm LeGrice. 4 frames.

Number 5. Spring 1974
Aesthetics/Ideology/Cinema

0179 Table of Contents. 1 frame.
0180 Editorial. 1 frame.

0181 Seeing...Decoding, Pierre Francastel. 9 frames.
0190 Writing Fiction, Ideology, Jean-Louis Baudry. 9 frames.
0199 Propositions, Noel Burch and Jorge Dana. 14 frames.

0213 The Heterogeneity of the Aesthetic Object and Problems of Art Criticism, Emilio
Garroni. 5 frames.
0218 Bibliography/Notes on Contributors. 1 frame.

Number 6. Summer 1976

Special Issue: Perspectives on English Independent Cinema

0222 Editorial. 1 frame.

0223 St. George in the Forest: The English Avant-Garde, Deke Dusinberre. 8 frames.
0231 Bom to Kill: Mr. Soft Eliminator, Tony Rayns. 5 frames.

0236 Written Discussion, Laura Mulvey and Peter Wollen. 5 frames.

0241 Voyeurism, The Look and Dwoskin, Paul Willemen. 6 frames.

0247 Avant-Garde or Vanguard, Noel Burch. 6 frames.

0253 Seven Years of Cinema Action, David Glyn and Paul Marris. 11 frame.

0264 On Peter Gidal's Theory and Definition of Structural/Materiaiist Film, Anne Cottringer.
5 frames.

0269 Experimental/Avant-Garde/Revolutionary/Film Practice, Mike Dunford. 3 frames.

Number 7. Summer 1978

Hearing: Seeing

0280 Editorial. 1 frame.

0281 The Films of Straub are not ‘Theoretical,’ Edward Bennett. 4 frames.

0285 The Frontiers of Language: Straub/Huillet’s History Lessons, Martin Walsh. 10 frames.

0295 Kristina: For an Introduction, Ruby Rich. 1 frame.

0295 Kristina Talking Pictures, Yvonne Rainer. 23 frames.

0317 Pages from ‘Rameau’s Nephew' by Diderot (Thanks to Dennis Young), by Wilma
Schoen, Michael Snow. 3 frames.

0320 Plane Sound and Light Talk: ‘Hearing is Deceiving’: ‘Rameau’s Nephew’, by Michael
Snow, Regina Cornwell. 11 frames.

0331 Hearing: Seeing/Cinema as Cognition, Paul Sharits. 5 frames.

0336 On and Under Communication: Godard/Mieville's Six Fois Deux, An interview with
Gilles Deleuze. 4 frames.

0340 Letter from Peter Gidal. 1 frame.

Numbers 8 and 9. Spring 1981

Beginning

0347 Table of Contents. 1 frame.

0348 Beginning...and Beginning Again, Simon Field. 1 frame.

0349 Charles Baudelaire v. Dr. Frankenstein, Noel Burch. 9 frames.
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Frame No. Afterimage

0358 How We Got Into Pictures: notes accompanying Correction Please, Noel Burch.
8 frames.
0366 Georges, this is Charles, Paul Hammond. 6 frames.
0372 Perspective Correction: Early Film to the Avant-Garde, Rod Stoneman. 7 frames.
0379 A Stipulation of Terms from Maternal Hopi, Hollis Frampton. 3 frames.
0382 Television/Video: Technology/Forms, Stuart Marshall. 8 frames.
0390 See Real Images! Deke Dusinberre. 11 frames.
0401 Klaus Wyborny. 1 frame
0402 Before and After Narrative, lan Christie. 1 frame.
0403 Random Notes on the Conventional Narrative Film, Klaus Wyborny.
10 frames.
0413 Interview, lan Christie, Tony Rayns. 12 frames.

0425 Filmography. 1 frame.

Number 10. n.d.

Myths of Total Cinema

0430 Table of Contents. 1 frame.

0431 Myths of Total Cinema, lan Christie. 1 frame.

0432 Cinema Rising: Epstein in the '20’s. 1 frame.

0433 The Emergence of Epstein, Andre S. Labarthe. 1 frame.

0434 Bonjour Cinema and Other Writings By Jean Epstein, Translations by Tom Milne.
1 frame.

0434 The Senses. 4 frames.

0438 Rhythm and Montage. 1 frame.

0438 The Lens ltself. 2 frames.

0440 On Certain Characteristics of Photogenie. 1 frame.

0441 The Photogenic Element. 2 frames.

0443 Abel Gance. 2 frames.

0445 Art of Incidence. 1 frame.

0446 Some Notes on Poe and images Endowed with Life. 1 frame.

0447 The Spirit of Slow Motion. 1 frame.

0447 Approaches to Truth. 1 frame.

0448 L'Or des mers. 2 frames.

0450 On Reading Epstein on Photogenie, Paul Willemen. 4 frames.

0454 The Music Of Time: from Napoleon to New Babylon , Bernard Eisenschitz. 4 frames.

0458 Kostrowitzky’s Kinema, Paul Hammond. 7 frames.

0465 Exile and Cunning: Raul Ruiz, lan Christie. 1 frame.

0466 Great Events and Ordinary People, Maicoim Coad. 3 frames.

0469 Snakes and Ladders: Television Games, lan Christie. 4 frames.
0473 Object Relations in the Cinema, Raul Ruiz. 4 frames.

0477 Image, Memory, Death: Imaginary Dialogues, Raul Ruiz. 4 frames.
0481 Between Institutions: Interview with Raul Ruiz. 7 frames.

0488 Ruiz Filmography. 1 frame.
[Number 11 is found at frame 0542.]

Number 12. Autumn 1985

Of Angels & Apocalypse

0496 Table of Contents. 1 frame.

0497 Editorial. 2 frames.

0499 Derek Jarman’s Cinema: Eros and Thanatos, Michael O'Pray. 5 frames.

0504 A Filmography. 3 frames.

0507 P.P.P. in the Garden of Earthly Delights, Nijinsky’s Last Dance, Derek Jarman.
4 frames.

0511 Innocence and Experience, Mark Nash. 3 frames.

0514 Painting the Apocalypse, John Roberts. 2 frames.
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Frame No.

Afterimage

0516 On Imagining October, Dr. Dee and Other Matters, Simon Field/Michael O'Pray.
10 frames.

0526 Submitting to Sodomy, Tony Rayns. 3 frames.

0529 Re-assessment of a ‘Lost’ Film, Roland Cosandey. 7 frames.

Number 11. Winter 1982/1983

Sighting Snhow

0543 Table of Contents. 1 frame.

0544 Introduction. 1 frame.

0545 Michael Snow: A Filmography. 9 frames.

0554 Seeing Is Believing: Wavelength Reconsidered, Nicky Hamiyn. 5 frames.

0559 A Conversation, Michael Snow/R. Bruce Elder. 9 frames.

0568 Framing Snow, Michael O'Pray. 8 frames.

0576 SnowBound: A Dialogue with a Dialogue, Jonathan Rosenbaum. 3 frames.



SUBJECT INDEX

The following index is a guide to the major subjects, including authors and subjects of articles, of the
volumes of Afterimage in this single-reel collection. The four-digit frame numbers in the entries identify where
these subjects can be found in the Reel Index that precedes this Subject Index. Complete descriptions are
included there.

A cumulative Film Index for this collection is provided following the Subject Index.

Aesthetics Dunford, Mike
0013, 1078, 0213 0269

Art criticism Dusinberre, Deke
0213 0223, 0390

Avant-Garde Dwoskin, Steve
0042, 0047, 0075, 0223, 0247, 0269, 0372 0063, 0241

Anger, Kenneth
0054

Baudelaire, Charles
0349

Baudry, Jean-Louis
0190

Bennett, Edward
0281

Brakhage, Stan
0047

Burch, Noel

0138, 0199, 0247, 0349, 0358

Christie, lan
0402, 0413, 0431, 0465

Cinema as Cognition
0331

Coad, Malcolm
0466

Communication
0336

Cornwell, Regina
0320

Cosandey, Roland
0529

Cottringer, Anne
0264

Dana, Jorge
0199

Diderot
0317

Eisenschitz, Bernard
0454

Elder, R. Bruce
0559

English cinema
0220, 0223

Epstein, Jean
0432-0434, 0450

Farnell, Graeme
0075

Field, Simon
0348, 0516

Frampton, Hollis
0151

Frankenstein, Dr.
0349

Francastel, Pierre
0181

French cinema
0071, 0138

Garnett, Tony
0034

Garrel, Phillippe
0072

Garroni, Emilio
0213

German Underground
0065

Getino, Octavio
0093



Gidal, Peter
0264, 0340
Glyn, David
0253
Godard, Jean-Luc
0024-0028, 0336
Hamlyn, Nicky
0554
Hammond, Paul
0366, 0458
Hartog, Simon
0072
Heflin, Lee
0058
Hopi
0379
Ideology
0178, 0190
interviews
with Gilles Deleuze 0336
with Hollis Frampton 0151
with Phillippe Garrel 0072
with Glauber Rocha 0121
with Jorge Sanjines 0107
with Michael Snow 0576
with Andy Warhol 0060
Jacobs, Ken
0052
Jarman, Derek
0499,0507
Landow, George
0054
LeGrice, Malcolm
0168
Lyle, John
0030
Marris, Paul
0253
Marshall, Stuart
0382
Mulvey, Laura
0236
Narrative
0403
Nash, Mark
0511
Nijinsky
0507
O’Pray, Michael
0499, 0516, 0568
Photogenic element
0441
Politics
0001

Afterimage

Pomeroy, Ralph
0060
Rainier, Yvonne
0295
Rameau’s Nephew
0317, 0320
Rayns, Tony
0231, 0413, 0526
Rich, Ruby
0291
Roberts, John
0514
Rocha, Giauber
0003-0013, 0121
Rosenbaum, Jonathan
0576
Ruiz, Raul
0465, 0473-0488
Sainsbury, Peter
0087, 1030
Sanjines
0107
Schoen, Wilma
0317
Sharits, Paul
0142, 0331
Sitney, P. Adams
0047
Slow motion
0447
Snow, Michael
0049, 0317, 0320, 0542, 0545, 0559-0576
Solanas, Fernado
0093
Stoneman, Rod
0372
Straub
history lessons 0285
theoretical nature of films of 0281
Television
0382, 0469
Third-world cinema
0082
Thomas, Albie
0065
Underground film
0168
see also Avant-Garde; English cinema;
French cinema; German Underground
Vanguard
see Avant-Garde
Video
see Television
Violence
0013



Vertov, Dziga
0021
Voyeurism
0241
Walsh, Martin
0285
Warhol, Andy
0058, 0060

Willeman, Paul
0241

Wollen, Peter
0132, 0236

Wyborny, Klaus
0401, 0403, 0425

Young, Dennis
0317

Afterimage



Battle of Algiers
0087

British Sounds
0024

Correction Please
0358

Garden of Earthly Delights
0507

Hapax Legomena
0151

Imagining October
0516

La Hora de los Hornos
0089

Mares Tail
0063

FILM INDEX

10

Napoleon
0454

New Babylon
0454

Photogenie
0440, 0450

Pravda
0024

Nijinsky’s Last Dance
0507

Vent D’est
0132

Wavelength
0554

Zorns Lemma
0151
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REEL INDEX

Number 1

0003

Table of Contents. 1 frame.

0003 Genetic Structuralism and the Cinema—A Look at Fritz Lang’s Metropolis. Editorial
Article, John Tulloch. 24 frames.

0027 Genetic Structuralism and Film—Problems of Methodology, Annie Goldmann.
8 frames.

0035 Structures of Absence in the Films of Godard, Bunuel, and Pasolini, Annie and Lucien
Goldmann. 9 frames.

Number 2

0047 Table of Contents. 1 frame.

0047 The Ideology of Realism. Eric Rohmer: Celluloid and Marble and My Night with Maud,
Colin Crisp. 15 frames.

0062 Images of Dying and the Artistic Role: Ingmar Bergman's Wild Strawberries, John
Tulloch. 15 frames.

0077 Some Problems in the Interdisciplinary Study of Cinema—the case of “catharsis,”
Philip Bell. 7 frames.

0084 Film Education—Some Thoughts and Techniques, David Woodgate. 4 frames.

0088 “Eisenstein in the House of Babel,” from Roman eines Romans: Moskauer Tagebuch
(Novel of a Novel: Moscow Diary), Ervin Sinko. 2 frames.

0090 Penetrating Analysis: Will Wright’s Six Guns and Society, reviewed by John Tulloch.
5 frames.

Number 3

0028 Table of Contents. 1 frame.

0099 Meet Me in St. Louis : Smith or, the Ambiguities, Andrew Britton. 10 frames.

0109 Douglas Sirk and Melodrama, Laura Mulvey. 2 frames.

0111 Minelli and Melodrama, Geoffrey Noweli-Smith. 3 frames.

0114 20,000 Years in Sing-Sing, Albert Moran. 5 frames.

0119 The Peirce/Wollen Code Signs: Functions and Values, Sylvia Lawson. 10 frames.

0129 Structural Ambiguity in Ode to Billy Joe, John Tulloch. 7 frames.

0136 Film: The Democratic Art by Garth Jowett, Albert Moran. 1 frame.

0137 Movies and Methods: An Anthology, Philip Bell. 1 frame.

0137 Conflict and Control in the Cinema, Philip Bell. 1 frame.

0137 The Major Film Theories, Philip Bell. 3 frames.

0140 Cinema and Society, J. Tulloch. 1 frame.

0140 The Historian and Film, J. Tulloch. 4 frames.

0144 Our Films, Their Films, Peter R. Gerdes. 3 frames.

Number 4

0149 Table of Contents. 1 frame.

0151 Casey Robinson Dark Victory. 3 frames.
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Frame No. Australian Journal of Screen Theory

0154 The Hollywood Screenwriter, W. D. Routt. 4 frames.

0158 Semiotic Constraints in Now Voyager, Sam Rohdie. 4 frames.
0162 Women in Hollywood Melodramas, Barbara Creed. 3 frames.
0165 Director and Screenwriter, Laurie Clancy. 3 frames.

0168 Oedipal Opera: The Restless Years, Lesley Stern. 5 frames.
0173 On A Time to Love and a Time to Die, Tom Ryan. 5 frames.

0178 Formula and Genre, Myths and Patterns, Geoff Mayer. 4 frames.
0182 Ealing and British Cinema, Albert Moran. 5 frames.

Numbers 5 and 6
0189 Table of Contents. 1 frame.

0191 The Size and Structure of the Australian Film and Television Industry, Julie James
Bailey. 5 frames.

0196 Audience Research and the Marketing of Australian Films, Arthur Meadows. 1 frame.

0197 Monopoly Capitalism—the Case of the Australian Film Industry, Sally Stockbridge.
10 frames.

0207 Stuart Cunningham. 5 frames.

0213 Industry—Ideology—Analysis, lan Hunter. 9 frames.

0222 Dugald Williamson. 9 frames.

0231 An Australian Mining Ad, lan Mills. 11 frames.

0242 Independent Feminist Film-Making in Australia, Lesley Stern. 9 frames.

0251 Korda’s Empire: Politics and Films in Sanders of the River, The Drum, and The Four
Feathers, Jeffrey Richards. 8 frames.

0259 Narrative/Structure/ideology in Murnau’s Nosferatu—Another Start from Propp v.

12 frames.
0271 Identification in a Film of Social Control: Seigel's Dirty Harry, Philip Bell. 9 frames.
Number 7
0288 Table of Contents. 1 frame.
0292 Film and/or Theater, Peter Gerdes. 7 frames.

0299 The Relationship between Shakespeare’s Stagecraft and Modern Film Technique, Neil
McDonald. 8 frames.

0307 Montage in the Theater, Helen White. 9 frames.

0316 Montage and Theater—A Response to Helen White, Stephen Croft. 8 frames.

0324 A Deconstruction of the Performance and Destruction of “What Is Black and White and
Red All Over?,” Laleen Jayamanne. 10 frames.

0334 Ozu and the No, Ruth Vasey. 7 frames.

0341 Jacobean Drama and the Martial Arts Films of King Hu: A Study in Power and
Corruption, Vicki Ooi. 11 frames.

0352 A Meditation on Theater and Love: ingmar Bergman's Film of The Magic Flute,
Richard Hunter. 7 frames.

0359 “| Consider Myself Essentially A Playwright.” interview with David Williamson, Neil
McDonald, and Peter R. Gerdes. 10 frames.

Number 8

0374 Countertext to Three Days in Szczecin. 1 frame.

0388 An Analysis of the Breakfast Sequence from Citizen Kane, Sam Rohdie. 8 frames.

0396 Modern Film Theory: Metz: Semiotics, Andrew Tudor. 10 frames.
0406 The Triumph of Taste, Kathe Boehringer and Stephen Crofts. 6 frames.
0412 Publishing to Some Purpose: Some Recent British Film Institute Monographs, Philip

Bell. 5 frames.
0417 Banality Now, Kathe Boehringer. 4 frames.
0421 Modes of Performance in Chantal Akerman’s Jeanne Dielman, 23 Quai de Commerce,

1080 Bruxelles, Laleen Jayamanne. 8 frames.
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Frame No. Australian Journal of Screen Theory

Numbers 9 and 10

0431 Table of Contents. 1 frame.

0435 Authorship, Organisation, and Production, Manuel Alvarado. 13 frames.
0448 Fiction/Film/Femininity, Lesley Stern. 17 frames.

0465 Transformational Theory and The Visual Media. 8 frames.

0473 Toward a Renewed Humanism in Film Studies, Marc Gervais. 10 frames.
0483 Body, Voice, Stephen Heath. 8 frames.

0491 Modes of Performing Body and Texts, Laleen Jayamanne. 9 frames.
0500 Film History and the Idea of a National Cinema, Edward Buscombe. 7 frames.
0507 Film Theory and the Avant-Garde, Brian Henderson. 6 frames.

0513 The Story of the Kelly Gang, Ina Bertrand. 7 frames.

Numbers 11 and 12

0523 Table of Contents. 1 frame.

0525 Dr. Who: Similarity and Difference, John Tulloch. 11 frames.

0536 Willesee at Sixes and Sevens, Philip Bell, Kathe Boehringer, and Stephen Crofts.

16 frames.
0552 A Content Analysis of Australian Television News, Peter Gerdes. 15 frames.
0567 The Look and Its Revocation: Wiseman's Primate, Stuart Cunningham. 5 frames.
0572 Cold Comfort or the State of the Unemployed, Eric Burgstaller. 5 frames.
0577 Neo-Marxist Critiques of Hollywood: Some Observations, Barrett Hodsdon. 7 frames.

0584 The Four Comers Report on Cae's: A Case Study in The Ideclogy of Television
Documentary Production, Bruce Horsfield. 7 frames.

0588 Back to the Audience, John Tulloch. 3 frames.

0591 it Happened: Red Flags on the Screen, Peter Gerdes. 2 frames.

Numbers 13 and 14

0595 Table of Contents. 1 frame.

0597 TV Quiz Shows and the Purchase of Cultural Capital, John Fiske. 8 frames.
0605 Sale of the Century—Sign of the Decade. 11 frames.

0616 Current Affairs Television: Social Problems and the Problem of Representation, Noel
King. 8 frames.

0624 Levels of Formality in the Television Interview, Theo van Leeuwen. 5 frames.

0629 Dr. Who. |deology and the Reading of a Popular Narrative Text, John Fiske.
16 frames.

0645 Kluge’s Antagonistic Concept of Realism, Jan Bruck. 3 frames.

0648 The Realistic Method and the So-called ‘Cinematic,’ A. Kluge. 5 frames.
0653 (Bad) Film Language: Film and the Status of Writing, David Wills. 9 frames.
0662 Derrida’s Sign, Richard Harland. 7 frames.

Numbers 15 and 16

0671 Table of Contents. 1 frame.

0675 Why Did Chiang Ching Close Down Chinese Film Production? or The garden of Eden
Re-Opened, lan Mills. 14 frames.

0689 To Alternate/To Narrate, Raymond Bellour. 11 frames.

0700 The Homosexual Subtext: Raging Bull, Robin Wood. 5 frames.

0705 Pomography and Pleasure: The Female Spectator, Barbara Creed. 11 frames.

0716 ‘Milk Will Never Be The Same...'—A Semiotic Analysis of ‘Big M’ Television
Advertising, Lisa Dethbridge. 6 frames.

0722 Good Timing: Bad Timing, Stuart Cunningham. 6 frames.

0728 Indonesian Film History: In Search of a Perspective, Krishna Sen. 10 frames.
0738 ltalian Neo-Realism 1941-1943, Sam Rohdie. 15 frames.
0753 Two Discourses of Australian Film, Albert Moran and Tom O’Regan. 7 frames.
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Frame No. Australian Journal of Screen Theory

Numbers 17 and 18

0762 Table of Contents. 1 frame.

0766 Aspects of the Australian Film and TV Interface, Tom O'Regan. 15 frames.
0781 The Text in Film History, Stuart Cunningham. 7 frames.

0788 Finishing Touches, Lesley Stern. 14 frames.

0802 The Politics of Avant-Garde Cinema, Paul Willemen. 4 frames.

0806 The Television Audience Revisited, John Davies. 11 frames.
0817 Television: A Multilevel Classroom Resource, John Fiske. 11 frames.
0828 Proxemics of the Television interview, Theo van Leeuwen. 8 frames.

0836 The Social Significance of the Video Recorder, Grant Noble. 5 frames.
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SUBJECT INDEX

The following index is a guide to the major subjects, including authors and subjects of articles, of the
volumes of The Australian Journal of Screen Theory in this single-reel collection. The four-digit frame
numbers in the entries identity where these subjects can be found in the Reel Index that precedes this
Subject Index. Complete descriptions are included there.

A cumulative Film Index for this collection is provided following the Subject Index.

Advertising
0231
Akerman, Chantal
0421
Alvarado, Manuel
0435
Audiences
0196, 0588, 0806
Australian cinema
see Cinema
Australian television
0191, 0231, 0552, 0584, 0597, 0605, 0616,
0716, 0766, 0806, 0817
Authorship
0435
Avant-Garde
0507, 0802
Bailey, Julie James
0191
Bell, Philip
0077, 0137, 0412, 0536
Bellour, Raymond
0689
Bertrand, Ina
0513
Boehringer, Kathe
0406, 0417, 0536
British Film Institute monographs
0412
Britton, Andrew
0099
Bruck, Jan
0645
Burgstaller, Eric
0572
Buscombe, Edward
0500

Capitalism
0197
Catharsis
0077
Ching, Chiang
0675
Cinema
Australian 0191, 0196, 0197, 0500, 0753,
0766
British 0182
Chinese 0675
conflict and controi in 0137
Indonesian 0728
ltalian 0738
study of 0077, 0084
Clancy, Laurie
0165
Creed, Barbara
0162, 0705
Crisp, Colin
0047
Croft, Stephen
0406, 0406, 0536
Cunningham, Stuart
0207, 0567, 0722, 0781
Davies, John
0806
Death imagery
and the artistic role 0062
Dethbridge, Lisa
0716
Dielman, Jeanne
0421
Directing
0165
Documentary production
0584



Ealing Studio
0182
Feminism
0242
Film
absence in 0035
history 0500, 0781
language 0653
politics and 0251, 0271
technique 0299
theories 0137, 0396
versus theater 0292
Fiske, John
0597, 0629, 0817
Formula and genre
0178
Genetic structuralism
0003-0027
Gerdes, Peter
0144, 0292, 0359, 0552, 0591
Gervais, Marc
0473
Godard, Jean-Luc
0035
Goldmann, Annie and Lucien
0027
Harland, Richard
0662
Heath, Stephen
0483
Henderson, Brian
0507
Hodge, Robert
0465
Hodsden, Barrett
0577
Hollywood, California
0162, 0577
Homosexuality
0700
Horsfield, Bruce
0584
Humanism
0473
Hunter, lan
0213
Hunter, Richard
0352
Ideology
0213, 0259, 0629
Independent film making
0242
see also Film
Jacobean Drama
and matrtial arts films 0341
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Jayamanne, Laleen
0324, 0421, 0491
Jowett, Garth
0136
King, Noel
0616
Kluge, A.
0648
Language
0653
Lawson, Sylvia
0119
McDonald, Neil
0299, 0359
Martial arts films
see Jacobean drama
Mayer, Geoft
0178
Meadows, Arthur
0196
Melodrama
0111, 0162
Mills, lan
0231, 0675
Montage and theater
0307, 0316
Moran, Albert
0114, 0136, 0182, 0753
Mulvey, Laura
0109
Narration
0259, 0629, 0689
Neo-Marxism
0577
Noble, Grant
0836
Nowell-Smith, Geoffrey
0111
“Oedipal Opera”
0168
Ool, Vicki
0341
O’Reagan, Tom
0753, 0766
Pasolini, Pier
0035
Realism
0047, 0645, 0738
Richards, Jeffrey
0251
Rohdie, Sam
0158, 0388, 0738
Rohmer, Eric
0047



Routt, W. D.
0154
Ryan, Tom
0173
Sale of The Century
0605
Screenwriting
0154, 0165
Semiotics
0158, 0396, 0716
Sen, Krishna
0728
Shakespeare, William
0299
Sinko, Ervin
0088
Sirk, Douglas
0109
Social control
0271
Stern, Lesley
0168, 0788
Stockbridge, Sally
0197
Structure
0259
Television interviewing
0624, 0828
Theater
0292-0395
see also Film; Montage and theatre
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Transformational Theory
0465
Tudor, Andrew
0396
Tulloch, John
0003, 0062, 0090, 0129, 0140, 0588
Van Leeuwen, Theo
0624, 0828
Vasey, Ruth
0334
Video
0836
White, Helen
0307
Willemen, Paul
0802
Williamson, David
0359
Williamson, Dugald
0222
Wills, David
0653
Women
0162, 0242, 0448, 0705
Wood, Robin
0700
Woodgate, David
0084
Wright, Will
0090



Bad Timing
0722

Celluloid and Marble
0047

Citizen Kane
0388

Cold Comfort
0572

Dark Victory
0151

Dirty Harry
0271

The Drum
0251

Dr. Who
0525, 0629

The Four Feathers
0251

The Magic Flute
0352

Meet Me in St. Louis
0099

Metropolis
0003

FILM INDEX
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My Night with Maude
0047

Nosferatu
0259

Ode To Billy Joe
0129

Raging Bull
0700

Restless Years
0168

Sanders of the River
0251

Six Guns and Society
0090

Three Days in Szczecin
0374

A Time to Love and a Time To Die

0173

20,000 Years in Sing-Sing
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REEL INDEX

Users are encouraged to review the table of contents of each issue for an overview of the subject and
content arrangement of the issue.

Number 1. n.d.

0002
0003
0004
0009

0012
0018
0024
0027
0031
0038

Table of Contents. 1 frame.

Editorial. 1 frame.

An interview with Robin Wood, Elizabeth Aherne and Jenny Norman. 5 frames.
Gianfranco Bettetini: The Dual Commitment of an Artist to the New Science, Donald
Ranvaud. 3 frames.

Star of England: The Theatre and Shakespearean Film, Tony Howard. 6 frames.

An interview with Alain Resnais and Review of Stavisky, Donald Ranvaud. 6 frames.
The Cinema and Poland, Michael Parker. 3 frames.

Making the Transition: Frangois Truffaut, Paul Nightingale. 4 frames.

Peckinpah and the Epic: Some Thoughts on Major Dundee . 7 frames.

“L’Union Fait la Force” Critical Theories of Film, Marion Doyen. § frames.

Number 2. Autumn 1975

0045 Table of Contents. 2 frames.

0047 The Ambiguous Forms of Narrative Rituality, Pier Paulo Pasolini. 4 frames.

0051 Neorealism, Gianfranco Bettetini. 2 frames.

0053 Bertolucci: The Narrow Road to a Forked Path, Carlo Tagliabue. 3 frames.

0056 Before the Revolution: Immediacy and Mediation in the Narrative Structure, Francesco
Casetti. 2 frames.

0058 Liliana Cavani: The Dawn of a Tormented Coherence, Gian Carlo Castelli. 4 frames.

0062 The Intemational Convention of Women in the Cinema, Vicky Weatherstone. 1 frame.

0063 Why Custer at the “Halles” in Paris 19737 Marco Ferreri. 1 frame.

0064 Marco Ferreri: Cinema as the Internal Overthrow of the System. 4 frames.

0068 Berlin [festival], Donald Ranvaud. 2 frames.

0070 Out of Competition [festival], Donald Ranvaud. 2 frames.

0072 Locarno [festival], Donald Ranvaud. 3 frames.

0075 Edinburgh: Politics as Aesthetics {festival], Tony Howard. 2 frames.

0077 Casanova (Fellini) [preview], Robert Schar. 2 frames.

0079 Salon Kitty (Tinto Brass) [preview], Robert Schar. 4 frames.

Number 3. Spring 1976

0085 Table of Contents. 1 frame.

0086 Living Historically: Two Films by Jean Luc Godard, Andrew Britton. 12 frames.

0098 Il Rema, Pier Paolo Pasolini. 3 frames.

0101 Tabella, Pier Paolo Pasolini. 2 frames.

0103 “Accattone” Today, Pier Paolo Pasolini. 3 frames.

0106 Why Is there ‘Being’ At All, Rather Than Nothing? Werner Herzog. 4 frames.

0110 Bemardo Bertolucci [interview], Carlo Tagliabue. 2 frames.
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0112 Marco Bellocchio [interview], Robert Schar. 1 frame.

0113 Krzysztof Zanussi [interview], Donald Ranvaud. 5 frames.
0118 Sohrab Shahid Saless [interview], Donald Ranvaud. 3 frames.
0121 Pesaro [festival], Donald Ranvaud. 2 frames.

Number 4. Autumn 1976

0125 Table of Contents. 1 frame.

0126 Pursued. A reply to Paul Willemen 11 frames.

0137 Debate, Stephen Croft. 2 frames.

0139 The Reckless Moment. 4 frames.

0143 The Family in The Reckless Moment. 4 frames.

0147 Jaws, Ideology and Film Theory, Stephen Heath. 3 frames.

0150 Reality and the photographic Image, Deborah Thomas. 3 frames.
0153 Why Ophuls? 1 frame.

0154 Book Reviews. 2 frames.

Number 5. Winter 1976/77

0161 Table of Contents. 2 frames.

0163 River of No Retum, Donald Ranvaud. 7 frames.

0170 To Be Or Not To Be, Sheila Whitaker. 4 frames.

0174 Douglas Sirk, Steve Neale. 2 frames.

0176 Nobody Dances the Polka Anymore: Billy Wilder, James McCourt. 5 frames.

0181 One Flew Over The Cuckoo's Nest, Reynold Humphries and Genevieve Suzzoni.
1 frame.

0182 Entertainment in the Medieval Ghetto, Clive Gardner. 6 frames.

0188 The Unamerican Inclinations of Ford and Peckinpah, Brian Taylor. 2 frames.

0190 Michael Ritche: An Interview. 4 frames.

0194 Edinburgh [festival], Stephen Crofts. 2 frames.

0196 Pesaro {festival], Donald Ranvaud. 1 frame.

0197 Berlin [festival], Paul Willeman. 2 frames.

0199 Personal Views by Robin Wood [book review], Sheila Whitaker. 1 frame.

0200 Costume Design in the Movies [book review], Andrew Britton. 1 frame.

Number 6. Autumn 1977

0205 Table of Contents. 3 frames.

0208 Sexuality and Power, A. Britton. 5§ frames.
0213 The Syberberg Statement. |. Christie. 6 frames.

0219 Comolli—'La Cecilia,’ D[onald] Ranvaud. 4 frames.

0223 Godard—'Ici et Ailleurs,’ R. Humphries. 2 frames.

0225 Japanese Independents Govaers-Matsumoto et al., S. Whitaker. 10 frames.
0235 Berlin [festival], D[onald] Ranvaud. 1 frame.

0236 San Remo [festival], D[onald] Ranvaud. 1 frame.

0237 Chilean Cinema [book review], J. King. 1 frame.

0237 New Cinema in Spain [book review], J. King. 1 frame.

0238 Cuckor [book review], A. Britton. 1 frame.
0239 Fritz Lang [book review], T. Williams. 2 frames.
0241 Periodicals, Metcelsus. 2 frames.

Numbers 7 and 8. Spring 1978

0245 Table of Contents. 4 frames.

0249 Sexuality and Power, Andrew Britton. 7 frames.
0256 Eisenstein, Stephan Crofts. 5 frames.

0261 Casanova, Gay Clifford. 3 frames.

0264 Les Bricot Negres Prologue, Med Hondo. 3 frames.
0267 Toute La Mort. 5 frames.
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0272 Interview with Med Hondo, Don[ald] Ranvaud. 3 frames.

0275 Haile Gerima, Paul Willemen. 4 frames.

0279 Ousmane Sembene, Ulrich Gregor. 3 frames.

0282 Taormina [festival], Don{ald] Ranvaud. 3 frames.

0285 Edinburgh [festival], Sheila Whitaker. 2 frames.

0287 Pasolini [book review], Sheila Whitaker. 1 frame.

0288 Dreyer [book review], Alex Perkins. 1 frame.

0289 Image- Music-Ealing [book review], Andrew Britton. 2 frames.

0291 Ealing Studios [book review], Andrew Britton. 1 frame.

Number 9. Winter 1978/79

0297 Table of Contents. 2 frames.

0299 Movie Crazy, or the Man(iac) with the Movie Camera, Raymond Durgnant. 6 frames.

0305 Black Narcissus, Michael Walker. 4 frames.

0309 The Moment of /t Always Rains on Sunday, Gerry Turvey. 8 frames.

0317 It Always Rains on Sunday, Sheila Whitaker. 5 frames.

0322 London Film-makers Co-op, Annabel Nicolson. 1 frame.

0323 Construction of Reality, Don McPherson. 3 frames.

0326 Riddles [of the Sphinx] of the Avant-Garde, Laura Mulvey and Peter Wollen. 2 frames.

0328 Peter Brook [interview], Don[ald] Ranvaud. 3 frames.

0331 Karel Reisz [interview], Sheila Whitaker. 3 frames.

0334 Jack Gold [interview], Sheila Whitaker. 4 frames.

0338 Star Wars, SEFT Manchester Discussion Group. 2 frames.

0340 Lo Schermo Negato and Abstract Film and Beyond [book review], Donfald) Ranvaud.
1 frame.

0341 B.F.1. [British Film Institute] Television Monographs [book review], Paul Kerr. 2 frames.

0343 B.F.l. Occasional Publications [book review), Sheila Whitaker. 1 frame.

0344 A Critical History of British Cinema [book review], Don[ald] Ranvaud. 1 frame.

Number 10. Spring 1979

0349 Table of Contents. 2 frames.

0351 Feminism, Film and the Avant-Garde, Laura Mulvey. 8 frames.

0359 Introduction {Latin America | Chile], Don{ald] Ranvaud. 2 frames.

0361 Chilean Cinema in Exile, Peter Scheumann. 1 frame.

0362 La Batalla De Chile—EIl Golpe, Patricio Guzman. 2 frames.

0364 Paul Ruiz—An Interview, Don[ald] Ranvaud. 3 frames.

0367 Cuban Images: Some Notes, Michael Chanan. 4 frames.

0371 Pastor Vega—An Interview, Don[ald] Ranvaud. 1 frame.

0372 Humberto Solas—An Interview, John King. 4 frames.

0376 Gutierrez-Alea—An Interview, Gerardo Chijona. 3 frames.

0379 Language and Popular Culture, Jorge Sanjines. 3 frames.

0382 Introduction [Latin America IV Argentina], Don[ald] Ranvaud. 1 frame.

0383 Fernando Solanas—An Interview, Don[ald] Ranvaud. 4 frames.

0387 Grease, The Wobbly Hot-dog of the Seventies, SEFT Manchester Discussion Group.
1 frame.

0388 Pesaro—Chinese Cinema [festival], various authors. 2 frames.

0390 Ougadougu—African Cinema [festival], Angela Martin. 3 frames.

0393 Rossellini and the Critics, Geoffrey Nowell-Smith. 1 frame.

0394 Rossellini's Originality, Edoardo Bruno. 2 frames.

Number 11. n.d.

0401 Table of Contents. 2 frames.

0403 La Batalla de Chile (111), Patricio Guzman. 2 frames.

0405 Humberto Mauro and the Historical Position of Brazilian Cinema, Glauber Rocha.

3 frames.
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0408
0410
0416
0416
0417
0419
0420
0422
0427
0428
0430
0431
0433
0435
0437
0440
0442
0444
0445
0446
0447
0448

Framework

Hunger Aesthetics versus Profit Aesthetics, Glauber Rocha. 2 frames.

Round Table Discussion, various authors. 4 frames.

Introduction [Four West African film-makers], Angela Martin. 1 frame.
Souleymane Cisse~—An interview, various authors. 1 frame.

Safi Faye—An Interview, Angela Martin. 2 frames.

Samba Felix N'Diaye—A Statement, Kwate Nee-Owoo. 1 frame.

What is the Cinema for Us? Med Hondo. 2 frames.

Joris lvens and the Problems of Documentary Films, Bert Hogenkamp. 5 frames.
Jean Rouch—An Interview in Bongo J-P Oudart and Yan Lardeau. 1 frame.
Five Faces of Vertov, Jean Rouch. 2 frames.

On Rossellini, Jean Rouch. 1 frame.

The Messiah and a Film about Marx, Roberto Rossellini. 2 frames.

Rome Conference June 1979, Don[ald) Ranvaud. 2 frames.

I.LF.A. [Independent Film Makers Association]: Channel 4 and Independence. 2 frames.
An Assessment of Television, J-F Lyotard. 3 frames.

Re-writing History: Notes on The Deer Hunter, Reynold Humphreys. 2 frames.
Taormina [festival], Don[ald] Ranvaud. 2 frames.

Pesaro [festival], Don[ald] Ranvaud. 1 frame.

Various Rtalian Festivals. 1 frame.

Rennes [festival], Greg Kahn. 1 frame.

To the Distant Observer [book review], Sheila Whitaker. 1 frame.

The Movie Brats [book review], Sheila Whitaker. 1 frame.

Number 12. n.d.

0453
0455
0463
v464
0469
0472
0481
0484
0486
0488
0490
0493
0495
0496
0498
0500
0502

Table of Contents. 2 frames.

Masochism and Subjectivity, Kaja Silverman. 8 frames.
Holocaust Is not a Film, P. Fleischmann. 1 frame.

Form Is Morality, H.J. Syberberg. 5 frames.

Are You Coming Through? Leonard Henny. 3 frames.

The History of Cinema Novo, Glauber Rocha. 9 frames.
Shyam Benegal, Bethrose Gandhy. 3 frames.

Orlando Senna, Don[ald] Ranvaud. 2 frames.

The Disavowal of Class Conflict in Murder by Decree, Reynold Humphries. 2 frames.
Marco Ferreri, various authors. 2 frames.

Havana [festival], Michael Chanan. 3 frames.

Norwich British Cinema in 80's [festival], Ben Gibson. 2 frames.
Berlin [festival], Don[ald]) Ranvaud. 1 frame.

In the American Vein, Paul Taylor. 2 frames.

A Cinema of Loneliness, Don[ald] Ranvaud. 2 frames.
Periodicals, Don[ald] Ranvaud. 2 frames.

Trailers, lan Christie and Scoft Meek. 1 frame.

Number 13. Autumn 1980

0509
0511
0516
0518
0522
0525
0527
0533
0534
0536
0537
0539

Table of Contents. 2 frames.

The Birth of the Sixth Art. 5§ frames.

For Himself: An Interview [with Jean Luc Godard], Don[ald] Ranvaud. 2 frames.
Sauve Qui Peut...Godard! (fragments), Jean Luc Godard. 4 frames.
Hybrid Plots in Psycho, Peter Wollen. 3 frames.

Vertigo: The Secret of the Tower, Jurgen Ebert. 2 frames.
Rebecca, Donald Ranvaud. 6 frames.

Introduction: Place in the Cinema, Peter Wollen. 1 frame.

Mark Rappaport on Place. 2 frames.

James Benning on Place. 1 frame.

An interview with James Benning, Jon Jost. 2 frames.

An interview with Jon Jost, Donald Ranvaud. 2 frames.
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Frame No. Framework
0541 An interview with Eagle Pennell, Jon Jost. 1 frame.

0542 An interview with Stanton Kaye, Donald Ranvaud. 3 frames.

0545 The Classic TV Detective Genre, Mike Westlake. 2 frames.

0547 Sunday Too Far Away and the Bom-Again Cinema, Noel King. 2 frames.
0549 Exhibition, Archie Tait. 3 frames.

0552 East Anglian Film Archive, David Cleveland. 2 frames.

0554 Edinburgh [festival], Chris Rodrigues. 2 frames.

0556 Documentary Festivals: Paris and Oberhausen, Michael Chanan. 2 frames.
0558 From Nottingham to Vittel—via Cannes, Angela Martin. 3 frames.

0561 Venice and Salsomaggiore [festivals], Donald Ranvaud. 2 frames.

0563 From Aldrich to Zanussi...and Back Again, Ben Gibson. 4 frames.
Number 14. Spring 1981

0569 Table of Contents. 1 frame.

0570 Thoughts on an Aesthetic for the Cinema (1913), Georg Lukacs. 3 frames.
0573 Pod-Persons and Sign Systems, Charles Barr. 1 frame.

0574 Film Education/Film Criticism, Philip Simpson. 1 frame.

0575 Brownlow’s Hollywood and Film Theory, James Leahy. 2 frames.

0577 The Avant-Garde: Europe and America. 2 frames.

0579 Interview with Youssef Chahine, Andree Tournes. 1 frame.

0580 Youssef Chahine and the Egyptian Cinema, Roy Armes. 4 frames.

0584 Male Subjectivity and Celestial Suture: /t's a Wonderful Life, Kaja Silverman. 6 frames.
0590 it’s Only a Film/Ou la Face du Neant, Pascal Bonitzer. 3 frames.

0593 Halloween: Suspense, Aggression, and the Look, Steve Neal. 5 frames.
0598 Trying to Remember an Afternoon with Raoul Walsh, Jon Halliday. 2 frames.
0600 Dallas Pan 1, Gillian Swanson. 4 frames.

0604 History, Man: Sounds and Images of Academe, Terrence Hawkes. 1 frame.
0605 Amy! Laura Mulvey and Peter Wollen. 5 frames.

0610 Apocalypse Now viewed by a Vietnamese, Nguyen Khac Vien. 2 frames.
0612 Distribution, Tony Kirkhope. 1 frame.

0613 ICA Cinematheque, Ben Gibson. 1 frame.

0613 Manchester Comedy Weekend, Garry Whannel. 2 frames.

0615 Interview with Sally Potter, Valentina Agostinis. 1 frame.

0616 Against Interpretation: An Interview with Andrei Tarkovsky, lan Christie. 2 frames.
0618 Berlin [festival], Donald Ranvaud. 1 frame.

0618 Havana [festival], Michael Chanan. 4 frames.

0622 Rotterdam [festival], Martyn Auty. 1 frame.

0623 Rendezvous a Bruxelles [festival], fan Christie. 1 frame.

0624 Pictures of Reality [book review], Jon Cook. 1 frame.

0625 Grierson on the Movies [book review], Ben Gibson. 1 frame.

0625 The Cinematic Apparatus [book review], Nigel Floyd. 1 frame.

Numbers 15, 16, and 17. Summer 1981

0629
0637
0643
0645
0648
0652
0653
0657
0661
0665
0667
0669

Table of Contents. 8 frames.

Kinema (1908), Vaclav Tille. 6 frames.

An Interview with Yilmaz Guney, Linkskurve. 2 frames.

The Limits of Individual Action, Roy Armes. 3 frames.
Afterthoughts...Inspired by Duel in the Sun, Laura Mulvey. 4 frames.
Looking at the Male, Paul Willeman. 1 frame.

An Interview with Anthony Mann, J.C. Missiaen. 4 frames.

Heroic Fatality & Visual Delirium, Frank Krutnick. 4 frames.

Window Dressing...A Poster Competition, Bryant & Pollock. 4 frames.
Antonioni’s Technological Mysteries, Keith Griffiths. 2 frames.
Fellini's City of Women, Helen McNeil. 2 frames.

Correction Please, Thomas Elsaesser. 2 frames.
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0671 Blind Spot, Sigrid Vagt. 2 frames.
0673 Daughter Rite, Jon Jost. 1 frame.
0674 Ceddo, Teshome Gabriel. 2 frames.

0676 On Portuguese Cinema, Don[ald] Ranvaud. 2 frames.
0678 Chronology and Bio-filmography. 18 frames.
0696 Portuguese Primitives, Fernando Duarte. 6 frames.

0702 Portuguese Cinema: Yesterday & Today. 7 frames.

0709 At the Fountainhead, Elisabeth Cowie. 4 frames.

0711 Freud’s Dora: A Case of Mistaken Identity, Jay St. Collective. 6 frames.
0717 Dallas: Part I, Gillian Swanson. 5 frames.

0722 The Spanish Coup as Representation, Contracampo. 2 frames.

0724 Video Report, Paul Willemen. 1 frame.

0725 All this and Superman too, Ben Gibson. 4 frames.

0729 Salsomaggiore [festival], Don{ald] Ranvaud. 2 frames.

0731 Florence [festival], Valentina Agostinis. 1 frame.

0732 Pesaro [festival], Paul Willemen. 3 frames.

0735 East Midland Group, S. Neale and F. Abbott. 3 frames.
0738 Invisible Alternatives, Archie Tait. 1 frame.

0739 Territorial Rites, Greg Kahn. 3 frames.

Number 18. 1982

0764 Table of Contents. 1 frame.

0765 Introduction [Towards an Archaelogy of Film Theory: 4], lan Christie. 1 frame.
0765 Film and Theatre 1913-1927, V. Mayakovsky. 3 frames.
0768 On So that you can live, Michael Chanan. 2 frames.
0770 Interview with Ken Loach, Julian Petley. 3 frames.

0773 Police Taped, John Wyver. 3 frames.
0776 Introduction [In Defence of Film Theory], Philip Simpson. 1 frame.
0777 Can You Take Film Seriously? Christopher Frayling. 3 frames.

0780 Questions of Psychoanalysis—Questions of Health, David Wall. 3 frames.
0783 Escape Route to Marseilles, Engstrom and Theuring. 1 frame.

0783 Presentation, Steve Neale. 1 frame.

0783 Postscript, Paul Willemen. 12 frames.

0795 Pesaro Revisted [festival], Don[ald] Ranvaud. 2 frames.

0797 Pesaro |l [festival], Maicolm Coad. 1 frame.

0798 Pesaro Il [festival), Paul Willemen. 1 frame.

0799 Toronto [festival), Martyn Auty. 1 frame.
0800 New York [festival], Martyn Auty. 1 frame.

0801 Newcastle [festival], Richard Lacey. 1 frame.

0801 York—Ree! Practices [festival], Malcoim Allen. 1 frame.

0802 Film and History Workshop [festival], Gillian Swanson. 1 frame.
0803 Norwich Women's Event [festival], Ginette Vincendeau. 1 frame.

0804 New York Story [script], Jackie Raynal and Gary Indiana. 3 frames.

Number 19. 1982
0824 Table of Contents. 3 frames.

0827 The Aesthetics. The Obstacles. Integral Cinegraphie, Germaine Dulac. 4 frames.
0831 A detour ‘round’ So that you can live, Marc Karlin. 2 frames.
0833 Popular Memory, Claire Johnston. 2 frames.

0835 A Welsh Response, Derrick Price. 3 frames.
0838 An Interview with Peter Wollen and Laura Mulvey, Fizzy Oppe and Don[ald] Ranvaud.

4 frames.
0842 The White Dog Talks, Samuel Fuller. 5 frames.
0847 An Interview with Sam Fuller, Don[ald] Ranvaud. 3 frames.

0850 Tough Nuts to Crack: Fuller's Shock Corridor, Ronnie Scheib. 8 frames.
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0858 Raiders of the Lost Ark, Steve Neale. 3 frames.

0861 Escape Route to Marseilles Pt. Il, Engstrom and Theuring. 6 frames.
0867 Hard Times—An Interview with lain Bruce and Nick Dubrule, Peter Todd. 2 frames.
0869 Edinburgh [festival], Paul Willemen. 3 frames.

0872 Figueria da Foz [festival], Don[ald] Ranvaud. 1 frame.

0872 Berlin {festival], Don{ald] Ranvaud. 2 frames.

0874 Salsomaggiore [festival], Don[ald] Ranvaud. 1 frame.

0874 Turin—Electric Shadows [festival], Richard Allen. 2 frames.

0876 Taormina {festival], Jo Imeson. 1 frame.

0877 Role of the Reader [book review], Jon Cook. 1 frame.

0877 Culture, Media, and Language [book review], Graham Seymour. 1 frame.

Number 20. 1983
0884 Table of Contents. 1 frame.
0885 For Rainer Wermner Fassbinder, Douglas Sirk. 2 frames.

0887 Continous Performance: The Film Gone Male, Dorothy Richardson. 3 frames.
0890 Brownlow's Gance, Richard Philpott. 6 frames.
0896 independent Cinema—A Metabolic View, Thomas Elsaesser. 2 frames.

0898 Two Avant-Gardes: Privileged Signs, Empty Signs, Michael Oblowitz. 2 frames.
0900 King Blank: A Response to Remarks by Karyn Kay, Michael Oblowitz. 2 frames.
0902 Chan Is Missing: An Interview with Wayne Wang, Peter Todd. 2 frames.

0904 Vortex: An Interview with Beth and Scott B, Scott McDonald. 4 frames.

0908 Splits: Changing the Fantasmatic Scene, Kaja Silverman. 2 frames.

0910 Splits: The Script. 8 frames.

0918 Mersauit Goes West: Five Easy Pieces and Art Cinema, Noel King. 4 frames.
0922 Rotterdam [festival], Paul Willemen. 4 frames.

0926 Tyneside [festival], Richard Lacey. 4 frames.

0930 Scotch Reels at Edinburgh [festival], David Will. 5 frames.

0935 Feminism and Psychoanalysis [book review], David Will. 1 frame.

0935 The Sexual Fix [book review], David Will. 1 frame.

0936 Screening Out the Past [book review], Dana Polan. 1 frame.

0937 Forever Ealing [book review], Andrew Highson. 1 frame.

0937 Ealing Posters [book review}, Andrew Highson. 1 frame.

0938 Cine-Tracts 1977-1982. 3 frames.

Number 21. Summer 1983

0944 Table of Contents. 1 frame.

0945 Passion 1 [Godard’s Passion), Peter Wollen. 1 frame.

0946 Passion 2 [Godard’s Passion], Rod Stoneman. 1 frame.

0947 Passion 3 [Godard’s Passion], Paul Willemen. 2 frames.

0949 An Interview with Jean-Luc Godard, Don[ald] Ranvaud and Alberto Farassino.
2 frames.

0951 The First of the Independents or How A Hollywood Extra was made, Bozidar Zecevic.
2 frames.

0953 The Lite and Death of 9413—A Hollywood Extra, Richard Allen. 3 frames.

0956 A Hollywood Extra: The Script, Richard Allen. 4 frames.

0960 An Interview with Edgardo Cozarinsky, Thomas Elsaesser. 5 frames.

0965 An Interview with Anand Patwardhan, Behroze Ghandy. 3 frames.

0968 New York Super-8 Film-makers: An Introduction, Karyn Kay. 1 frame.

0969 From Poofo to Cave Girls: An Interview with Ellen Cooper and Kiki Smith, Karyn Kay.
3 frames.

0972 Menage: An Interview with Betsy Sussler, Karyn Kay. 1 frame.

0973 Ghost Sisters: An Interview with Adam Brooks, Karyn Kay. 4 frames.

0977 An Interview with Tim Burns, Karyn Kay and Louis Walthall. 2 frames.

0979 Mark Rappaponrt, Michael Silverman. 2 frames.
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0981 An Interview with Robert Nelson: The Early Years in California, Scott MacDonald.
4 frames.

0985 Android: An Interview with Aaron Lipstadt, Jim Hillier. 3 frames.

0988 An Unsuitable Job for a Man? Rosemary Jackson. 3 frames.

0991 Doll's Eye: An Interview with Annie Brown and Jan Worth, Sylvia Harvey. 4 frames.

0995 ltalian Festivals, Don[ald] Ranvaud. 2 frames.

0997 The Independent Exhibitors Group, Sean Cubitt. 1 frame.

0997 Television: The Medium and its Manners [book review], Andrew Medhurst. 1 frame.

0998 Periodicals, Richard Allen. 1 frame.

0998 A Critique of Scottish Reels, Susan Bamowclough. 3 frames.

Numbers 22 and 23. Autumn 1983

1004 Table of Contents. 1 frame.

1005 The Nickelodeon Era Begins: Establishing the Framework for Hollywood's Mode of
Representation, Charles Musser. 8 frames.

1013 Excavating Porter: A Review of Before the Nickelodeon, Richard Allen. 2 frames.

1015 Blow to the Heart. An Interview with Gianni Amelio, Philip Schilesinger. 4 frames.

1019 Frozen Music, Mick Eaton. 2 frames.

1021 Photographing the Poor and the Working Class, Derrick Price. 6 frames.

1027 Dossier: Australian Film Culture, Paul Willemen. 2 frames.

1029 The Australian State: A National Cinema. 3 frames.

1032 Australian Film Making: Its Public Circulation, Tom O’Reagan. 6 frames.

1038 ‘Typical Aussies’: Television and Populism in Australia, Noel King and Tim Rowse.
6 frames.

1044 A State Capitalist Venture: The South Australian Film Corporation, Albert Moran.
4 frames.

1048 Landscape in Australian Feature Films, Ross Gibson. 5 frames.

1053 The Practice of Reviewing, Meagan Morris. 7 frames.

1060 Hollywood Corner. 1 frame.

1061 Gandhiana and Gandhiology, Ashish Rajadhyaska. 3 frames.
1064 Oh What a Lovely War, Tom Nairn . 1 frame.

1065 Cable T.V.: A Proposal, Rob Burkitt. 3 frames.

1068 Variations on Japanese Independence, Lesley Stem. 4 frames.

1072 Image Forum: An Interview with Katsue Tomiyama, Lesley Stern. 3 frames.
1075 Pesaro 1: A Festival Review, Richard Allen. 1 frame.

1076 Pesaro 2: An Interview with Ma Lin, Richard Allen. 3 frames.

Number 24. Spring 1984

1083 Table of Contents. 1 frame.

1084 The Rio and Community Cinema, Sean Cubitt. 3 frames.

1087 Traces, Left, Alan Lovell. 2 frames.

1089 The Gold Diggers: Interview with Sally Potter, Pam Cook. 10 frames.
1099 Andre Antoine’s Film Theory, Stuart Liebman. 6 frames.

1105 The Future of Cinema, Andre Antoine. 4 frames.

1109 An Avant-Garde for the '80s, Paul Willemen. 11 frames.

1120 King of Comedy : A Crisis of Substitution, Beverle Houston. 10 frames.

1130 Film News, Jan McSweeney. 10 frames.

1140 The Australian Journal of Screen Theory, Felicity Collins. 4 frames.

1144 Serious Undertakings : Deconstructions, Demolitions, Sylvia Lawson. 3 frames.
1147 Serious Undertakings : Release Script, Helen Grace and Erika Addis. 7 frames.
1154 Tyneside Film Festival: Britain Can Make It, Richard Lacey. 1 frame.

1155 Tyneside Film Festival, Barrie Ellis-Jones. 1 frame.

1156 Rotterdam [festival], Paul Willemen. 2 frames.

1158 Ideology and the Image [book review], Claire Pajackowska. 3 frames.

1161 Encyclopaedia : The Western [book review], Ed Buscombe. 1 frame.
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Frame No. Framework

Number 25. n.d.
1169 Table of Contents. 1 frame.
1170 Interview with Merata Mita, Pascale Lamche. 5 frames.

1175 Darkest England, Jane Root. 3 frames.
1178 A Guide to the Neo-Television of the 1980’s, Umberto Eco. 5 frames.
1183 Stars Get in Your Eyes, Kevin Rockett. 7 frames.

1190 Brecht the Realist & New German Cinema, Roswitha Mueller. 5 frames.
1195 Strangers Kiss, David Will. 6 frames.
1201 The Vietnamese Cinema from its Origins to 1945, Pham Nyoc Trnong. 3 frames.

1204 The Seventh Goddess, Bui Phui. 12 frames.
1216 Filmotsav '84 [festival], Roy Armes and Ashish Rajadhyaksha. 7 frames.
1223 Letter from Sceaux, Claire Barwell. 2 frames.

Numbers 26 and 27. n.d.

1240 Table of Contents. 2 frames.

1242 Territories: An Interview with Isaac Julien, Jim Pines. 4 frames.
1246 The Shoreline, Paul Marris. 3 frames.

1249 Pineapple, Nick Dubrule. 5 frames.

1254 Experimenting with Narrative: An Interview with Jon Jost. 5 frames.

1259 Committed Women, Pascale Lamche. 5 frames.

1264 Documenting the Underground: Kemira, Ben Gibson. 4 frames.

1268 In Search of an Altemative Perspective: An Interview with Michelle and Armand

Mattelart. 5 frames.
1273 Scotiand’s Story, Colin McArthur. 6 frames.
1279 The Tightrope of Male Fantasy, Ron Burnett. 5 frames.
1284 El Norte, Richard Allen. 2 frames.

1286 Heimat: Approaches to a Word and a Film, Martin Chalmers. 6 frames.
1292 Ireland: The Propaganda War, Paul Madden. 4 frames.

1296 Edinburgh [festival], David Will. 6 frames.

1302 Interview with Diego Risquez, David Will. 5 frames.

1307 Interview with Pat Murphy, David Will. 3 frames.
1310 Campaigner in the World of the Absurd: Interview with Nagisa Oshima, Shinko Suga.

3 frames.
1313 Four Days at the Edinburgh Television Festival, Kathy Myers. 5 frames.
1318 Pesaro [festival], Paul Willemen. 1 frame.
1319 Turin {festival], Sarah Lloyd. 1 frame.
1320 Florence [festival], Sarah Lloyd. 1 frame.

Number 28. n.d.

1338 Table of Contents. 2 frames.

1340 A New Actor: The State, Jean Claude Bernardet. 8 frames.

1348 Parody and Marginality, Joao Luiz Vieira and Robert Stam. 15 frames.

1363 A Conversation [with Carlos Reichenbach], Simon Hartog. 3 frames.

1366 Amor Palavra Prostituta, Joao Carlos Rodrigues. 1 frame.

1367 O Imperio do desejo, Jairo Ferreira. 3 frames.

1370 A Conversation [with Ana Carolina Teixeira Soares), Simon Hartog. 3 frames.
1373 Mar de Rosas, Critical Dossier. 3 frames.

1376 Das Tripas Coracao, Joao Carlos Rodrigues. 3 frames.

1379 Perdida (1), Pola Vartuk. 1 frame.
1380 Perdida (2), Sylvio Back. 1 frame.

1381 Cabaret Mineiro: A Synopsis, Carlos Alberto Prates Correia. 2 frames.
1383 Cabaret Mineiro, Servulo Siqueira. 2 frames.

1385 Interview with Murilo Salles, Servulo Siqueira. 2 frames.

1387 On Sound, Julio Bressane. 1 frame.

1388 Julio Bressane, Jairo Ferreira. 2 frames.
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Frame No.

Framework

1390 O Pornografo, Jairo Ferreira. 2 frames.

1392 A Margem, Jairo Ferreira. 4 frames.

1396 Ze Do Caixao & Mojica, Jairo Ferreira. 4 frames.

1400 Brazilian Independents, Claudio Solano. 10 frames.

1410 Chronicle of Brazilian Cinema, Paul Willemen. 3 frames.

Number 29. n.d.

1426 Table of Contents. 1 frame.

1427 The Infringement of Copyright Laws and its Effects, Andre Gaudreault. 7 frames.

1434 A Desk Between Two Borders, Lizbeth Malkmus. 8 frames.

1442 Merzak Allouache: An Interview, Lizbeth Malkmus. 6 frames.

1448 Recent Soviet Cinema and Public Response, Vladimir Padunov and Nancy P. Condee.
8 frames.

1456 Nelson Pereira dos Santos: Presentation and Interview, Richard Pena. 9 frames.

1465 Acting Tapes, Mark Nash and James Swinson. 5 frames.

1470 Rewriting American Film History, Richard Allen. 5 frames.

1475 Amos Gitai: Presentation, Paul Willemen. 1 frame.

1476 Shahine on Gitai, Yussef Shahine. 1 frame.

1477 Ananas, David Lusted. 2 frames.

1479 Celebration of the Israeli Race, Ygal Tomarkin. 1 frame.

1480 Bangkok Bahrain, Mick Eaton. 2 frames.

1482 Interview [with Amos Gitai], Roger Buck, Nick Dubrule, and Peter Todd. 3 frames.

1485 Japan, Avant-Garde of the Future, Lesly Stern. 2 frames.

1487 The Ninth Hong Kong Film Festival, Roger Garcia. 3 frames.

1490 Salsomaggiore [festival], Don{ald] Ranvaud. 2 frames.

1492 Interrupting Oedipus, Alison Butler. 3 frames.

1495 Cinema and Technology [book review], Don Greig. 1 frame.

1496 Seduced and Abandoned [book review], Stephen Heath. 1 frame.

1497 American Film Ideologies [book review}, Don[ald] Ranvaud. 1 frame.

1498 Film Style and Technology [book review], Don[ald] Ranvaud. 1 frame.
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SUBJECT INDEX

The following index is a guide to the major subjects, including authors and subjects of articles, of the
volumes of Framework in this single-reel collection. The four-digit frame numbers correspond to frame
numbers on the film and to those listed in the Reel Index that precedes this Subject Index. All film festivals
are listed under that entry rather than the individual sites. Likewise, book reviews are alt listed under that
heading, rather than the individual book titles, and all persons who are interviewed are listed under the
entry Interviews rather than the name of the interviewee. Researchers interested in material dealing with a
particular country should look under Cinema or other subjects, rather than the country.

A cumulative index of films in this collection is provided following the Subject Index.

Abbott, F. Barr, Charles
0735 0573
Addis, Erika Barwell, Claire
1147 1223
Aesthetics Bellocchio, Marco
0075, 0408, 0570, 0827 0112
Aggression Benegal, Shyam
0593 0481
Agostinis, Valentina Benning, James
0615, 0731 0536, 0537
Aherne, Elizabeth Bernardet, Jean-Claude
0004 1340
Allen, Malcoim Bertolucci, Bernardo
0801 0053, 0110
Allen, Richard Bettetini, Gianfranco
0874, 09530956, 1013, 1075, 1076, 1284, 0009
1470 Bonitzer, Pascal
Amelio, Gianni 0590
1015 Book reviews
Antoine, Andre Abstract Film and Beyond 0340
1099-1105 American Film Ideologies 1497
Antonioni B.F.1. (British Film Institute) occasional
0665 publications 0343
Armes, Roy B.F.l. Television Monographs 0341
0580, 0645, 1216 Chilean Cinema 0237
Auty, Martyn Cinema and Technology 1495
0622, 0799, 0800 The Cinematic Apparatus 0625
Avant-Garde ‘ Cine-Tracts 0938
0326, 0351, 0577, 0898, 1109, 1485 Costume Design in the Movies 0200
Back, Sylvio A Critical History of British Cinerna 0344
1380 Cuckor 0238
Bangkok Bahrain Dreyer 0288
1480
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Book reviews cont.
Ealing Studios
Ealing Posters 0937
Ealing Studios 0291
Forever Ealing 0937
Image-Music-Ealing 0289
Encyclopaedia: The Western 1161
Feminism and Psychoanalysis 0935
Film Style and Technology
Fritz Lang 0239
Grierson on the Movies 0625
Ideology and the Image 1158
Lo Schermo Negato 0340
The Movie Brats 0448
New Cinema in Spain 0237
Pasolini 0287
Personal Views 0199
Pictures of Reality 0624
Role of the Reader 0877
Screening Out the Past 0936
Seduced and Abandoned 1496
To the Distant Observer 0447
Brecht, Bertolt
1190
Bressane, Julio
1387, 1388
Britton, Andrew
0200, 0249, 0289-0291
Brook, Peter
0328
Bruno, Edoardo
0394
Bryant and Pollock (co-authors)
0661
Buck, Roger
1482
Burnett, Ron
1279
Buscombe, Ed
1161
Butler, Alison
1492
Casetti, Francesco
0056
Castelli, Gian Carlo
0058
Cavani, Liliana
0058
Chahine, Youssef
0579, 0580
Chalmers, Martin
1286
Chanan, Michael
0367, 0490, 0556, 0618, 0768
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Chijona, Gerardo
0376
Christie, lan
0213, 0616, 06230765
Cinema
African 0390
Australian 1027-1048, 1140
born-again 0547
Brazilian 0405, 1410
British 0344
Chilean 0361
Chinese 0388
Cuban 0367
Egyptian 0580
English 0012
German 1190
irish 1292
men and 0584, 0604, 0652, 0887, 0988,
1279
place in the 0533-0536
Polish 0024
Portuguese 0676, 0696—0702
reality in 0051, 0150, 0323, 0593, 0624
Scottish 0998, 1273
Soviet 1448
Spanish 0722
and technology 1495
Vietnamese 1201-1204
women in 0062, 0351, 0667, 0673, 0711,
0803, 0935, 0988
Cinema Novo
0472
The Cinematic Apparatus
0625
Cine-Tracts
0938
Cisse, Souleymane
0416
Class conflict
0486
Cleveland, David
0552
Clifford, Gay
0261
Coad, Malcolm
0797
Collins, Felicity
1140
Condee, Nancy P.
1448
Cook, Jon
0624, 0877
Cook, Pam
1089



Copyright laws
1427

Correia, Carlos Alberto Prates
1381

Costume design
0200

Cowie, Elisabeth
0709

Criticism
see Film criticism

Crofts, Stephen
0137, 0256

Cubitt, Sean
0997, 1084

Culture
0877

Culture, Media, and Language
0877

Dallas
0600, 0717

Detective Genre
0545

Doyen, Marion
0038

Duarte, Fernando
0696

Dubrule, Nick
1249, 1482

Dulac, Germaine
0827

Durgnant, Raymond
0299

Ealing Studios
0289, 0291, 0937
see also Book reviews

East Anglian Film Archive
0552

Eaton, Mick
1019, 1480

Ebert, Jurgen
0525

Eco, Umberto
1178

Ellis-Jones, Barrie
1155

Elsaesser, Thomas
0669, 0896, 0960

Engstrom, Mr. (critic)
0783, 0861

Farassino, Alberto
0949

Faye, Safi
0417

Fellini, Roberto
0667

Framework

Feminism
0351, 0935
see also Cinema; Sexuality and power
Ferreira, Jairo
1388-1396
Ferreri, Marco
0063-0064, 0488
Film festivals
Berlin 0068, 0197, 0235, 0495, 0618, 0872
Bruxelles 0623
Cannes 0558
Edinburgh 0075, 0194, 0285, 0554, 0869,
0930, 1296
Edinburgh Television Festival 1313
Figueria da Foz 0872
Filmotsav 1216
Florence 0731, 1320
Havana 0490, 0618
Hong Kong 1487
italian festivals 0445, 0995
Locarno 0072
Newcastle 0801
New York 0800
Norwich 0493, 0803
Nottingham 0558
Oberhausen 0556
Ougadougu 0390
Paris 0556
Pesaro 0121, 0196, 0388, 0444, 0732,
07950798, 1075, 1076, 1318
Rennes 0446
Rotterdam 0622, 0922, 1156
Salsomaggiore 0561, 0729, 0874, 1490
San Remo 0236
Taormina 0282, 0442, 0876
Toronto 0799
Turin 0874, 1319
Tyneside 0926, 1154, 1155
Venice 0561
Vittel 0558
York 0801
Film making
independent 0225, 0896, 0951, 0997
Films
documentary 0422
criticism of 0574
news 1130
theory 0038, 0147, 0575, 0765, 0776, 1099,
1140
Floyd, Nigel
0625
Frayling, Christopher
0777



Freud, Sigmund
0711

Fuller, Samuel
0842

Gabriel, Teshome
0674

Gandhi, Mohandas
1061

Gandhy, Bethrose
0481

Garcia, Roger
1487

Gardner, Clive
0182

Gaudreault, Andre
1427

Gerima, Halile
0275

Ghandy, Behrose
0965

Gibson, Ben

0493, 0563, 0613, 0625, 0725, 1264

Gibson, Ross
1048

Gitai, Amos
1475,1476

Godard, Jean-Luc

0086, 0223, 0516-0518, 0945-0949

Gold, Jack
0334

Grace, Helen
1147

Gregor, Ulrich
0279

Greig, Don
1495

Griffiths, Keith
0665

Guney, Yilmaz
0643

Guzman, Peter
0362, 0403

Halliday, Jon
0598

Hartog, Simon
1363, 1370

Harvey, Sylvia
0991

Hawkes, Terrence
0604

Heath, Stephen
0147, 1496

Henny, Leonard
0469

36

Herzog, Werner
0106

Highson, Andrew
0937

Hillier, Jim
0985

Hogenkamp, Bert
0422

Holocaust
0463

Hondo, Med
0264, 0272, 0420

Houston, Beverle
1120

Howard, Tony
0012, 0075

Humphries, Reynold
0181, 0223, 0440, 0486

Imeson, Jo
0876

Indiana, Gary (critic)
0804

interviews (of)
Merzak Allouache 1442
Marco Bellocchio 0112
James Benning 0537
Bernardo Bertolucci 0110
Peter Brook 0328
Adam Brooks 0973
Annie Brown 0991
lan Bruce 0867
Tim Burns 0977
Yousset Chahine 0579
Souleymane Cisse 0416
Ellen Cooper 0969
Edgardo Cozarinsky 0960
Nick Dubrule 0867
Safi Faye 0417
Sam Fuller 0847
Amos Gitai 1482
Jean-Luc Godard 0949
Jack Gold 0334
Yilmaz Guney 0643
Gutierrez-Alea 0376
Med Hondo 0272
Jon Jost 0539, 1254
Isaac Julien 1242
Stanton Kaye 0542
Ma Lin 1076
Aaron Lipstadt 0985
Ken Loach 0770
Anthony Mann 0653
Armand Mattelart 1268
Michelle Mattelart 1268
Merata Mita 1170
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Pat Murphy 1307

Robert Nelson 0981
Nagisa Oshima 1310
Anand Patwardhan 0965
Eagle Pennell 0541
Nelson Pereira dos Santos 1456
Sally Potter 0615, 1089
Carlos Reichenbach 1363
Alain Resnais 0018
Michael Riche 0190
Diego Risquez 1302
Jean Rouch 0427

Paul Ruiz 0364

Sohrab Shahid Saless 0118
Kiki Smith 0969

Fernando Solanas 0383
Humberto Solas 0372
Betsy Sussler 0972
Andrei Tarkovsky 0616
Katsue Tomiyama 1072
Pastor Vega 0371

Wayne Wang 0902

Robin Wood 0004

Jan Worth 0991

Krzysztof Zanussi 0113

lvens, Joris

0422

Japanese Cinema

0225, 1068, 1485

Johnston, Claire

0833

Jost, Jon

0537, 0541, 0673

Kahn, Greg

0446, 0739

Karlin, Marc

0831

Kay, Karyn

0900, 09680977

Kerr, Paul

0341

King, John

0237, 0372

King, Noel

0547, 0918, 1038

Kirkhope, Tony

0612

Krutnick, Frank

0657

Lacey, Richard

0801, 0926, 1154

Lamche, Pascale

1170

Fritz Lang

0239

37

Language
0379, 0877

Lardeau, Yan
0427

Lawson, Sylvia
1144

Leibman, Stuart
1099

Lioyd, Sarah
1319, 1320

Lovell, Alan
1087

Lukacs, Georg
0570

Lusted, David
1477

Lyotard, J-F
0437

McArthur, Colin
1273

McCourt, James
0176

McDonald, Scott
0904, 0981

McNeil, Helen
0667

McPherson Don
0323

McSweeney, Jan
1130

Madden, Paul
1292

Malkmus, Lizbeth
1434, 1442

Marginality
1348

Marris, Paul
1246

Martin, Angela

0390, 0416, 0417, 0558

Masochism
0455
Mauro, Humberto
0405
Mayakovsky, V.
0765
Medhurst, Andrew
0997
Media
0877
Men and cinema

Framework

see Cinema; Masochism; Sexuality and

power
Mersault
0918



Missiaen, J. C.
0653

Moran, Albert
1044

Morris, Meagan
1053

Mueller, Roswitha
1190

Mulvey, Laura

0326, 0351, 0605, 0648, 0838

Myers, Kathy
1313
Nairn, Tom
1064
Narration
0047, 0056, 1254
Nash, Mark
1465
Neale, Steve

0174, 0593, 0735, 0783, 0858

Neorealism
0051

Nguyen Khac Vien
0610

Nicolson, Annabel
0322

Nightingale, Paul
0027

Norman, Jenny
0004

Nowell-Smith, Geotfrey
0393

Oblowitz, Michael
0898-0900

Ophuls
0153

Oppe, Fizzy
0838

O’Reagan, Tom
1032

Oudart, J-P
0427

Padunov, Viadimir
1448

Pajackowska, Claire
1158

Parker, Michael
0024

Parody
1348

Pasolini, Pier Paulo
book review 0287

general 0047, 0098-0103

Peckinpah, Samuel
0031, 0188

Framework

Pena, Richard
1456
Perkins, Alex
0288
Petley, Julian
0770
Pham Nyoc Trnong
1201
Philpott, Richard
0890
Phui, Bui
1204
Pines, Jim
1242
Place in the Cinema
0533-0536
Polan, Dana
0936
Popular culture
0379
Price, Derrick
0835, 1021
Psychoanalysis
0780
Rajadhyaksha, Ashish
1061, 1206
Ranvaud, Donald
articles by 0009, 0068-0072, 0121, 0163,
0219, 0235, 0236, 0282, 0359, 0382,
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0500, 0527, 0561, 0618, 0676, 0729,
0795, 0872-0874, 0995, 1490
book reviews by 0344, 1497, 1498
interviews by 0018, 0113-0118, 0328, 0364,
0371, 0383, 0516, 0539, 0542, 0838,
0847, 0949
Rappaport, Mark
05340979
Raynal, Jackie
0804
Reisz Karel
0331
Resnais, Alain
0018
Richardson, Dorothy
0887
Riche, Michael
0190
Rocha, Glauber
0405-0408, 0472
Rockett, Kevin
1183
Rodrigues, Chris
0554



Rodrigues, Jo&o Carlos
1366,1376

Rome Conference
0433

Root, Jane
1175

Rosselini, Roberto
0393, 0394, 0430, 0431

Rouch, Jean
0427-0430

Rowse, Tim
1038

Ruiz, Paul
0364

St. Collective, Jay
0711

Saless, Sohrab Shahid
0118

Sanjines, Jorge
0379

Schar, Robert
00770079, 0112

Scheib, Ronnie
0850

Scheumann, Peter
0361

Schiesinger, Philip
1015

SEFT Manchester Discussion Group
0338, 0387

Sembene, Ousmane
0279

Senna, Orlando
0484

Sexuality and power
0208, 0249

Seymour, Graham
0877

Shahine, Yussef
1476

Shakespeare, William
0012

Silverman, Kaja
0455, 0584, 0908

Silverman, Michael
0979

Simpson, Philip
0776

Siqueira, Servulo
1383, 1385

Sirk, Douglas
0174, 0885

Solano, Claudio
1400

Framework

Sound
1387
Stam, Robert
1348
Stern, Lesley
1068-1072, 1485
Stoneman, Rod
0946
Subjectivity
see Masochism
Suspense
0593
Suzzoni, Genevieve
0181
Swanson, Gillian
0600, 0717, 0802
Swinson, James
1465
Syberberg, H. J.
0464
Tagliabue, Cario
0053, 0110
Tait, Archie
0549, 0738
Taylor, Brian
0188
Taylor, Paul
0496
Television
Edinburgh Television Festival 1313
general 0437, 0997, 1065, 1178
Theuring, Mr. (critic)
0783, 0861
Thomas, Deborah
0150
Tille, Vaclav
0637
Todd, Peter
0867, 0902, 1482
Tomarkin, Ygal
1479
To the Distant Observer
0447
Tournes, Andree
0579
Truffaut, Frangois
0027
Turvey, Gerry
0309
Vagt, Sigrid
0671
Vertov, Mr.
0428
Vertuk, Pola
1379



Vieira, Jodo Luiz
1348

Vincendeau, Ginette
0803

Walker, Michael
0305

Wall, David
0780

Walsh, Raoul
0598

Walthall, Louis
0977

Wang, Wayne
0902

Weatherstone, Vicky
0062

Westerns
1161

Westlake, Mike
0545

Whannel, Garry
0613

Whitaker, Sheila
0170, 0199, 02850287, 0317, 0343, 0447,

0448
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Wilder, Billy
0176
Will, David
09300935, 1195, 1296-1307
Willemen, Paul
0126, 0275, 0652, 0724, 0732, 0783, 0798,
0922, 0947, 1027, 1109, 1156, 1318,
1410, 1475
Wollen, Peter
0326, 0522, 0533, 0605, 0838, 0945
Women in cinema
see Cinema; Masochism; Sexuality and
power
Wood, Robin
0199
Wyver, John
0773
Zanussi, Krzysztof
0113, 0563
Zecevic, Bozidar
0951
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Acting Tapes
1465

Amor Palavra Prostituta
1366

Amy!
0605

Ananas
1477

Android
0985

Apocalypse Now
0610

Before the Nickelodeon
1013

Black Narcissus
0305

Blow to the Heart
1015

Caberet Mineiro
1381-1383

Casanova
0077, 0261

Cave Girls
0969

Chan Is Missing
0902

City of Women
0667

Correction Please
0669

Darkest England
1175

Das Tripas Coracao
1376

The Deer Hunter
0440

Doll’'s Eye
0991

El Norte
1284

Five Easy Pieces
0918

FILM INDEX

Frozen Music
1019

Ghost Sisters
0973

The Gold Diggers
1089

Grease
0387

Halloween
0593

Hard Times
0867

Hollywood
0575

A Hollywood Extra
0951-0956

it Always Rains on Sundays
0309, 0317

It's a Wonderful Life
0584

Jaws
0147

King Blank
0900

King of Comedy
1120

Major Dundee
0031

Mar de Rosas
1373

Menage
0972

The Messiah
0431

Murder by Decree
0486

New York Story
0804

Oh What a Lovely War
1064

O Imperio do desejo
1367



One Flew over the Cuckoo’s Nest
0181
O Pornografo
1390
Perdida
1379-1380
Pineapple
1249
Poofo
0969
Psycho
0522
Pursued
0126
Raiders of the Lost Ark
0858
Rebecca
0527
The Reckless Moment
0139, 0143
Riddles of the Sphinx
0326
The Rio
1084
Salon Kitty
0079
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Serious Undertakings
1144, 1147
Shock Corridor
0850
The Shoreline
1246
Splits
0908, 0910
Star Wars
0338
Stavisky
0018
Sunday Too Far Away
0547
Territories
1242
Traces
1087
Vertigo
0525
Vortex
0904
Ze Do Caixao & Mojica
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REEL INDEX

Volume 1, Number 1. March 1981

0002
0003
0011
0018
0025
0030

0035
0037

0038
0043

Table of Contents. 1 frame.

The Proletarian Cinema and the Weimar Republic, David Welch. 8 frames.
Hollywood’s Message for the World: The British Response in the Nineteen Thirties,
Peter Stead. 7 frames.

French Cinema, 1940-1944, and Its Socio-Psychological Significance: A Preliminary
Probe. 7 frames.

The British Broadcasting Corporation, Nazi Germany, and the Foreign Office, 1933-
1936, Bryan Haworth. 5 frames.

Techniques of Persuasion: Basic Ground Rules of British Propaganda during the
Second World War, Philip M. Taylor. 5 frames.

The Museum of Broadcasting, New York, Philip M. Taylor. 2 frames.

Twentieth Century-Fox Movietonews Collection at the University of South Carolina

1 frame

Doctoral Dissertations on Cinema, 1975-1980. 5 frames.

Book reviews. 5 frames.

Volume 1, Number 2. October 1981

0052
0053

0064

0075
0081
0086
0089

0094
0095
0095
0096
0097
0097
0099
0100
0101
0105

Table of Contents. 1 frame.

The British Board of Film Censors and Content Control in the 1930s: Images of
Britain, Jeffrey Richards. 11 frames.

Fanning the Flames: Anti-America Reaction to Operation Burma (1945), |. C. Jarvie.
11 frames

Jewish Images in the French Cinema of the 1930s, Pierre Sorlin. 6 frames.
Hollywood in the 1930s: A Discussion of Pauline Kael, Robert MacMillan. 5 frames.
The Future of Television—Fifty Years Ago. 3 frames.

Hewing Straight to the Line: Editorial Control in American News Broadcasting, 1941-
1942, K. R. M. Short. 5 frames.

A Note on Vernon Bartlett and the BBC, K. R. M. Short. 1 frame.

Professor Erik Barnouw Joins Editorial Board. 1 frame.

Comité d’Histoire de la Television. 1 frame.

BBC Television Archive, Anne Harford. 1 frame.

History at the Museum of Modemn Art, New York, Charles Silver. 1 frame.

A Very Private Archive: Cinema in Ireland, Liam O’Leary. 2 frames.

Films for and by Historians. 1 frame.

Publications of the Prix Italia. 1 frame.

Doctoral Dissertations on Radio and Television. 4 frames.

Book reviews. 10 frames.



Frame No. Historical Journal of Film, Radio, and Television

Volume 2, Number 1. March 1982

0119 Table of Contents. 1 frame.

0120 ‘The White Cliffs of Dover': Promoting the Anglo-American Alliance in World War I,
K. R. M. Shont. 12 frames.

0132 ‘The Strange Birth of CBS Reports’ Revisited, James L. Baughman. 6 frames.

0138 The British Board of Film Censors and Content Control in the 1930s: Foreign Affairs,
Jeffrey Richards. 5 frames.

0143 British Film Censorship Goes to War, James C. Robertson. 8 frames.

0151 Erkenntnisinteressen und Wege der Rundfunkforschung in der Bundesrepublik
Deutschland, Friedrich Kahlenberg. 13 frames.

0164 The Hiroshima-Nagasaki Footage: A Report, Erik Bamouw. 7 frames.

0171 Book reviews. 6 frames.

Volume 2, Number 2. 1982

0179 Table of Contents. 1 frame.

0180 Japanese Domestic Radio and Cinema Propaganda, 1937-1945: An Overview,
Gordon Daniels. 9 frames.

0189 The Sponsored Film: A New Dimension in American Film Research? Daniel J.
Perkins. 4 frames.

0193 As Good As Any Of Us: American Female Radio Correspondents in Europe, 1938—
1941, David H. Hosley. 8 frames.

0201 How We Staged the World’s First Television Plays, William J. Toneski. 4 frames.

0205 Palestine in Soviet Documentary Cinema, Sergei Drobashenko. 4 frames.

0209 U.S. Censorship of Radio News in the 1930s: The Case of Boake Carter, David
Culbert. 2 frames.

0211 The Proletarian Cinema and the Weimar Republic: A Comment, Bert Hogenkamp.
2 frames.

0213 Research-in-Progress: A Sampling from the USA, Paul Monaco. 3 frames.

0216 American Doctoral and Masters Dissertations on Cinema, Radio, and Television.
3 frames.

0219 Recently Published Articles. 1 frame.

0220 American Broadcasting History: A Comment, James L. Baughman. 2 frames.

0222 Film, History, and Politics in British Higher Education, Richard Eatwell. 2 frames.

0224 Conference on Film and Radio Propaganda in World War II: A Global Perspective.
1 frame.

0225 Book reviews. 7 frames.

Volume 3, Number 1. March 1983

0236 Table of Contents. 1 frame.

0237 Wilson: Hollywood Propaganda for World Peace Leonard J. Neff and Jerold
Simmons. 8 frames.

0245 John Grierson and the G.P.O. Film Unit, 1933-1939, Paul Swann. 8 frames.

0253 Charlie Chaplin's Early Life: Fact and Fiction, Harold Manning. 4 frames.

0257 The Intimate Voice of Australian Radio, Lesley Johnson. 4 frames.

0261 World War I Broadcasting in the Pacific, K. R. M. Short, Namikawa Ryo, and Frans
Nieuwenhof. 6 frames.

0267 Editorial Announcement. 1 frame.

0267 Call For Papers: 10th International JAMHIST [International Association for Audio-
Visual Media in Historical Research and Education] Congress, Bologna, 1983.
1 frame.

0268 Recently Published Articles. 1 frame.

0269 Scandinavian Research Theses in the History, Aesthetics, Sociology, and
Psychology of Fitm. 2 frames.

0271 The ‘Delmiro de Caralt Cinema Library,” Barcelona, Sheelagh M. Eliwood. 1 frame.
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Frame No.

0272
0274

0276
0277

Historical Journal of Film, Radio, and Telavision

An Htalian Experiment in Videotape and Contemporary History, D. W. Eliwood.
2 frames.

Some Reflections on Teaching Film to Postgraduate Students, Vincent Porter.
2 frames.

In Memoriam: Niels Skyum-Neilson, Karsten Fledelius. 1 frame.

Book reviews. 8 frames.

Volume 3, Number 2. October 1983

0287
0288
0297
0304

0313

0319
0324
0329
0332
0333
0333

0335

Volume
0346
0347

0353
0360

0370
0375

0382

0391
0391
0391

0394
0395
0395
0396

Table of Contents. 1 frame.

Battle of the Somme: British War Propaganda, S. D. Badsey. 9 frames.

British Film Propaganda in Russia, 1916-1918, M. L. Sanders. 7 frames.

The Central African Film Unit’'s Images of Empire, 1948—-1963, Rosaleen Smyth.
9 frames.

A Survey of the French Radio Industry 1940-1944 As Seen by the BBC, P. J.
Kingston. 6 frames.

international Film Trade: Hollywood and British Market, 1945, 1. C. Jarvie. 5 frames.
Washington’s Information Manual for Hollywood, 1942, K. R. M. Short. 5 frames.
Television in Open University Teaching, Arthur Marwick. 3 frames.

Publication of Film and Radio Propaganda in World War Il. 1 frame.

Oxford Historical Microforms. 1 frame.

American Doctoral and Masters Dissertations on Cinema, Radio, and Television.
2 frames.

A Documentary Note on ‘Wilson”. Hollywood Propaganda for World Peace, David
Culbert. 7 frames.

4, Number 1. March 1984

Table of Contents. 1 frame.

Mormons as Silent Cinema Villains: Propaganda and Entertainment, Richard Alan
Nelson. 6 frames.

Dawn: Edith Cavell and Anglo-German Relations, James C. Robinson. 7 frames.
From Radio Relay to Cable Television: The British Experience, Ralph M. Negrine.
10 frames.

Zionist Film Propaganda in Nazi Germany, Jan-Christopher Horak. 5 frames.

Film Documents: Problems of Source Analysis and Use in Historical Sources, V. M.
Magidov. 7 frames.

The BBC: History, Apparatus, Methods of Radio Propaganda, Vladimir Artymov and
Vladimir Semyonov. 9 frames.

Editorial Announcement. 1 frame.

Washington's Information Manual for Hollywood, 1942.

A Bibliography of Historical Articles Published in the Journal of Broadcasting, 1956—
1982, John M. Kittross. 3 frames.

Recently Published Articles. 1 frame.

International Encyclopaedia of Communications. 1 frame.

Post-scriptum to Chaplin, Homero Alsina Thevenet. 1 frame.

Book reviews. 10 frames.

Volume 4, Number 2. October 1984

0410
0411

0420
0429

0438

Table of Contents. 1 frame.

Hollywood and Radio: Competition and Partnership in the 1930s, Richard B. Jewell.
9 frames.

The Coming of Sound to the Cinema in Britain, Robert Murphy. 9 frames.
Japanese Film Propaganda in World War Il: Indonesia and Australia, Frans
Nieuwenhof. 9 frames.

‘National identity'/National History’/National Film’: The Australian Experience, Ina
Bertrand. 5 frames.
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Frame No. Historical Journal of Film, Radio, and Television

0443 Experiences in the Spanish Civil War, 1938, Thorold Dickinson. 3 frames.

0446 A Note on the ‘Saucepan Special': The Peoples Radio of Central Africa, Rosaleen
Smyth. 4 frames.

0450 Watching ‘this new power of wireless’: Correspondence between Sir J. Reith of the
BBC and H. A. Gwynne of the Morning Post, 1936-1937. K. M. Wilson. 5 frames.

0455 Conferences and Meetirigs. 1 frame.

0455 In Memoriam: Thorold Dickinson. 1 frame.

0456 Flashback: The First Year, Victoria Wegg-Prosser. 1 frame.

0457 British Newsreels Issue Sheets 1913-1970. 1 frame.

0457 Recently Published Articles. 1 frame.

0458 American Doctoral and Masters Dissertations on Cinema, Radio, and Television.
1 frame.

0459 Archiving of the Moving Image in the Twenty-first Century, Jon Gartenberg. 1 frame.

0460 The Dark Continent in the Film. Colonial Propaganda in Belgium, 1895-1940;
abstract. Luc Vints. 1 frame.

0461 Book reviews. 9 frames.

Volume 5, Number 1. March 1985

0473 Table of Contents. 1 frame.

0474 Radio Normandie and the IBC Challenge to the BBC Monopoly, Donald R. Browne.
8 {frames.

0482 Cine-Journal Suisse and Neutrality, 1940-1945, Peter R. Gerdes. 9 frames.

0491 The Hays Office and the Defence of the British Market in the 1930s, Sarah Street.

10 frames.

0501 ltalian Television, Italian History, Sergio Zavoli. 3 frames.

0504 Feature Films in the Second Spanish Republic, 1931-1946, J. M. Caparros Lera.
7 frames.

0511 The Final Years of the Dutch East Indies as Recorded by Multifilm Batavia, Gerda
Jansen Hendriks, Frank Klein, and Peter Otten. 4 frames.

0515 Chaplin’s The Great Dictator and British Censorship, 1939; Hollywood: An Essential
War Industry, 1942; Radio’s Scoop of the War: The Atomic Bomb, 1944, K. R. M.
Short. 12 frames.

0527 Editorial Announcement. 1 frame.

0527 Programme Origination and Radio Relay: A Research Note, James W. Welke.
1 frame.

0528 The Mormons in Australia: Comment, lan Bertrand. 1 frame.

0529 Anti-Nazi Films Produced by German-speaking Emigrés in Hollywood, 1939-1945:
An Abstract, Jan-Christopher Horak. 1 frame.

0529 The Abraham F. Rad Contemporary Jewish Film Archive, Jerusalem, Israel, Judith E.
Doneson. 3 frames.

0532 A Video History of Cinema, Sheelagh M. Ellwood. 1 frame.

0532 History and Film Association of Australia. 1 frame.

0532 Teaching History with Film and Television. 1 frame.

Volume 5, Number 2. 1985

0540 Table of Contents. 1 frame.

0541 Soviet Film Distribution and Exhibition in Germany, 1921-1933, Denise Hartsough.
9 frames.

0550 The March of Time and The Ramparts We Watch (1940), Donald Dunlop. 8 frames.

0558 The British Army Film, You! and For the Empire: Reconstructed Propaganda Films,
1914-1916, Nicholas P. Hiley. 9 frames.

0567 A Note on the British Monitoring of Soviet Radio, 1930, Brian Bridges. 4 frames.

0571 A Note on U.S. Photo Censorship In World War ll, George H. Roeder, Jr. 4 frames.

0575 A Documentary Note on Charlie Chaplin's Politics, Charles J. Maland. 5 frames.

0580 Charlie Chaplin’s Ancestors, Reginald R. Chaplin. 2 frames.
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Frame No. Historical Journal of Film, Radio, and Telsvision

0582 History of the Cinema: A Research and Teaching Collection on Microfiche. 1 frame.
0583 News of the History of American Cinema Project, Charles H. Harpole. 1 frame.
0583 George Eastman House. 1 frame.

0583 Critical Studies in Mass Communication: New Journal. 1 frame.

0584 The Vanderbilt University Television News Archive, Philip M. Taylor. 1 frame.
0584 Stephen Peet, Documentary Film Maker. 1 frame.

0585 Britain and the Cinema: The Second World War, Sue Harper. 1 frame.

0586 University of Wisconsin-Madison Receives Paramount Gift. 1 frame.

0587 The Will H. Hays Papers, Stephen Vaughn. 1 frame.

0587 Microfilm Publication of Cinema History Papers [by UPA]. 1 frame.

0587 Recently Published Atticles. 1 frame.

0588 Book reviews. 4 frames.
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SUBJECT INDEX

The following index is a guide to the major subjects, including authors and subjects of articles, of the
volumes of Historical Journal of Film, Radio, and Television in this single-reel collection. The four-digit
frame numbers correspond to frame numbers on the film and to those listed in the Reel Index that
precedes this Subject Index. Researchers interested in material dealing with a particular country should
look under Cinema or other subjects, rather than the country.

Africa

0460

see also Cinema and radio
Artymov, Viadimir

0382
Atomic bomb
0515
Australia
0257, 04290438
Badsey, S. D.
0288
Barnouw, Erik
0164
Bartlett, Vernon
0094
Baughman, James L.
0132, 0220
Belgium
0460
Bertrand, lan
0438, 0528
Bridges, Brian
0567
Browne, Donald R.
0474
Cable television
0360
Caparros Lera, J. M.
0504
Carter, Boake
0209
Cavell, Edith
0353

Censorship and content control
0053, 0138, 0143, 0209, 0515, 0571
Chaplin, Charlie
0253, 0395, 0515, 0575, 0580

Chaplin, Reginald
0580
Cinema
American 0189
Central African, and radio 0304, 0446
doctoral dissertations about 0038, 0101,
0216, 0333, 0458
French 0018, 0075
history and 0099, 0222, 0272, 0375, 0438,
0450, 0459, 0532
Irish 0097
Japanese 0180
proletarian 0003, 0211
see also History of cinema and television
Comité d’'Histoire de la Television
0095
Culbenrt, David
0209, 0335
Danieis, Gordon
0180
Dawn
and Anglo-German reiations 0353
Dickinson, Thorold
0443, 0455
Documentary films
0205, 0335, 0584
Doneson, Judith E.
0529
Drobashenko, Sergei
0205, 0438, 0443
Dutch East Indies
0511
Eastman, George
0583
Eatwell, Richard
0222



Ellwood, D. W.
0272 ‘
Ellwood, Sheelagh M.
0271, 0532
“Film and Radio Propaganda in World
War II”
conference sponsored by journal 0332
Fledelius, Karsten
0276
For the Empire
as propaganda film 0558
Gartenberg, Jon
0459
Gerdes, Peter R.
0482
Great Britain
The British Army Film—reconstructed
propaganda 0558
British Board of Film Censors 0053, 0138,
0515
British Broadcasting Company 0025, 0094,
0096, 0313, 0382, 0450, 0474
newsreels 0457
propaganda in World War 11 0030, 0224,
0288-0297
see also Censorship and content control
The Great Dictator
and British censorship 0515
see also Chaplin, Charlie
Grierson, John

0245
Gwynne, H. A.
0450
Harford, Anne
0096
Harper, Sue
0585
Harpole, Charles H.
0583
Haworth, Bryan
0025
Hayes, Will H.
papers of 0587
Hendriks, Gerda Jansen
0511
Hiley, Nicholas P.
0558
Hiroshima and Nagasaki
0164

History of cinema and television
0035, 0086, 0095, 0096, 0220, 0269, 0532,
0582, 0583, 0584, 0587
see also Cinema
Hogenkamp, Bert
0211

52

Historical Journal of Film, Radio, and Television

Hollywood, California
anti-Nazi films 0529
as ‘essential war industry’ 0515
international film trade 0319
message for the world 0011
in the 1930s 0081, 0411
propaganda for world peace 0237, 0335
Washington's information manual for 0324,
0391
Horak, Jan-Christopher
0370, 0529
Hosley, David H.
0193
IAMHIST (International Association for
Audio-Visual Media in Historical Research
and Education)
0267
Independent Broadcasting Company
challenge to BBC 0474
International Encyclopaedia of
Communications
0395
Jarvie l. C.
0064, 0319
Jewell, Richard B.
0411
Johnson, Lesley
0257
Judaism
0075, 0370, 0529
Kael, Pauline
0081
Kahlenberg, Friedrich
0151
Kingston, P. J.
0313
Kittross, John M.
0391
Klein, Frank
0511
MacMillan, Robert
0081
Magidov, V. M.
0375
Maland, Charles J.
0575
Manning, Harold
0253
The March of Time
Screen magazine from Time, Inc. 0550
Marwick, Arthur
0329
Monaco, Paul
0213



Mormons
in Australia 0528
as silent cinema villains 0347
Movietonews
0037
Murphy, Robert
0420
Museum of Broadcasting
0035
Museum of Modern Art
0097
Nagasaki
see Hiroshima and Nagasaki
Nazi Germany
0025, 0370
Neff, Leonard J.
0237
Negrine, Ralph M.
0360
Nelson, Richard Alan
0347
News broadcasting
0089, 0132, 0193, 0209
Nieuwenhof, Frans
0261, 0429
O’Leary Liam
0097
Open University Teaching
television in 0329
Operation Burma
0064
Otten, Peter
0511
Oxford University
historical microforms 0333
Palestine
0205
Paramount Studios
gift to University of Wisconsin-Madison 0586
Peet, Stephen
0584
Perkins, Daniel J.
0189
Porter, Vincent
0274
Propaganda
0030, 0180, 0224, 0237, 0297, 0335, 0347,
0382, 0429, 0460, 0558
Rad, Abraham F.
0529

53

Historical Journal of Film, Radio, and Television

Radio
female radio broadcasters 0193
general 0209, 0216, 0224, 0257, 0313,
0333, 0360, 0382, 0411, 0446, 0458,
0515, 0527
Japanese 0180
The Ramparts We Watch
eftects of World War | on American town
0550
Reith, Sir J.
0450
Richards, Jelfrey
0053, 0138
Robertson, James C.
0143
Robinson, James C.
0353
Roeder, Jr., George H.
0571
Ryo, Namikawa
0261
Sanders, M. L.
0297
Semyonov, Viadimir
0382
Short, K. R. M.
0094, 0120, 0261, 0324, 0515
Silver, Charles
0097
Simmons, Jerold
0237
Skyum-Neilson, Niels
0276
Smyth, Rosaleen
0304
Sorlin, Pierre
0075
Soviet Union
British propaganda film in 0297
cinema and radio 0205, 0541, 0567
see also Propaganda
Spain
Civil War 0443
Second Republic—feature films in 0504
Street, Sarah
0491
Swann, Paul
0245
Taylor, Philip M.
0030-0035, 0584



Television
cable 0360
general 0086, 0095-00986, 0201, 02186,
0329, 0333, 0458
itatian 0501
see also History of cinema and television
Thevenet, Homero Alsina
0395
Toneski, William J.
0201
Twentieth Century-Fox
0037
Twenty-first Century—Archiving the Moving
Image in
0459
Vaughn, Stephen
0587
Vints, Luc
0460
Wegg-Prosser, Victoria
0456
Weimar Republic
0003, 0211
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Welch, David
0003
Welke, James W.
0527
Wilson
review of film biography of Woodrow Wilson
0237
documentary note 0335
Wilson, K. M.
0450
Wisconsin-Madison, University of
recipient of gift from Paramount 0586
Women
as radio broadcasters 0193
World War i
0030, 0120, 0143, 0224, 0261, 0288, 0429,
0571, 0585
You!
reconstructed propaganda 0558
Zavoli, Sergio
0501
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Number 1. July 1981

0003 Table of Contents. 1 frame.

0004 Watching the Detectives. 4 frames.

0008 Interfacing with the Blues. 1 frame.

0009 The Wonder of Everything or.... 4 frames.

0013 The Case of The Vanishing Copyright. 1 frame.
0014 Teletext. 1 frame.

0015 in Surrey Green a Plant Is Eating People. 1 frame.
0016 Teledope 2, The Avengers Checklist, Part 1. 3 frames.
0019 The Round Table Domestic or Imported? 3 frames.
0022 Retrochart. 1 frame.

0023 The Other Side of the Screen 1: Matheson Speaks. 2 frames.
0025 Teledope 1, Richard Matheson Checklist. 4 frames.
0029 Spots Before Your Eyes. 2 frames.

Number 2. Autumn 1981

0036 Table of Contents. 1 frame.

0037 The Professionals. 7 frames.

0044 Documentary Directors. 8 frames.

0052 Retrocharts. 3 frames.

0055 The Square World of Joe McGrath. 4 frames.

0059 Devised and Directed: The Television Work of Mike Leigh. 3 frames.
0062 The Avengers. 2 frames.

0064 Teletext. 2 frames.

0066 Telescript. 2 frames.

Number 3. March—May 1982

0071 Table of Contents. 2 frames.

0073 Incident of the Man with No Name. 4 frames.

0077 Coming Thru the Triffids. 5 frames.

0082 California Dreaming. 2 frames.

0084 Degree Absolute. 5 frames.

0089 That Was The Year That Was. 7 frames.

0096 New York...New York. 2 frames.

0098 Spots Before Your Eyes. 3 frames.

0101 Videomart. 2 frames.

0103 Teletext. 1 frame.

0104 Telescript. 2 frames.

Number 4. Autumn 1982

0111 Table of Contents. 1 frame.

0112 Unpopular TV. 2 frames.

REEL INDEX
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Frame No.

0114
0116
0123
0126
0131
0132
0134
0136

I'm Sorry But It's Been Junked. 2 frames.
Over The Points and Off The Rails. 7 frames.
Catching Lightning in a Bottle. 3 frames.
Naked City (Part 1). 5 frames.

Spots Before Your Eyes. 1 frame.

Teletext. 2 frames.

Outer Limits. 2 frames.

Retrocharts. 1 frame.

Number 5. Spring 1983

0147
0148
0150
0153
0154
0156
0157
0158
0160
0164
0166
0167
0170
0176

Table of Contents. 1 frame.

BBC2/ Channel 4: Haven't We Seen This Somewhere Before? 2 frames.

Michael Peacock. 3 frames.
After Forsythe. 1 frame.

“My God, | Never Thought I'd Have Ancient Curiosity Value1.” 2 frames.
Out of the Unknown. 1 frame.
TV Looks at TV. 1 frame.
The Arts on TV. 2 frames.
Gurus. 4 frames.

Banf. 2 frames.

Stirling. 1 frame.

M.A.S.H. 3 frames.

Naked City. 6 frames.
Retrocharts. 1 frame.

Numbers 6 and 7. October/December 1983

0183
0184
0186
0192
0197
0201
0203
0210
0215
0219

Table of Contents. 1 frame.

The Phil Silvers Show. 2 frames.
Teledope. 6 frames.

Wit and Wisdom. 5 frames.

Minder. 4 frames.

Humphrey Barclay. 2 frames.
Comedy Show Checklist. 7 frames.
Sitcoms, British Style. 5 frames.
Young Turks of British TV. 4 frames.
Keith Allen. 2 frames.

Number 8. Spring 1984

0228
0229
0233
0237
0241
0243
0247
0250
0251
0252
0252
0253
0256

Table of Contents. 1 frame.

The Man from U.N.C.L.E. 4 frames.

Episode Guide. 4 frames.

The Twilight Zone. 4 frames.

The Monster Within, The Viewer Without. 2 frames.
Grime by Gaslight. 4 frames.

The Club of the Dammed. 3 frames.

it Looks Just Like Ealing Broadway. 1 frame.

New Flags on the Mast. 1 frame.

Television: The Printed Page. 1 frame.

The Great TVTimes Mystery. 1 frame.

Six Into One: The Prisoner File Story. 3 frames.
Making a Killing: Interview with Brian Clemens. 2 frames.

Number 9. Winter 1984/1985

0264
0265

Table of Contents. 1 frame.
Danger Man. 4 frames.
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Frame No. Primetime

0269 Man from U.N.C L.E. Episode Guide. 4 frames.

0273 Girl from U.N.C.L.E. Episode Guide. 2 frames.

0275 Spies, Spoofs, Gadgets, and Gimmicks—Get Smart. 1 frame.
0276 Mission Impossible. 1 frame.

0277 The Wild Wild West. 1 frame.

0278 Trivia. 1 frame.

0279 Leather to Lacey. 4 frames.

0283 Dog and Cat. 2 frames.

0285 Quartermass. 4 frames.
0289 Lou Grant. 1 frame.

0290 Female Writers. 2 frames.
0292 Festivals. 3 frames.

Number 10. Summer 1985

0300 Table of Contents. 1 frame.

0301 Hancock. 2 frames.

0303 The Politics of Forgiveness. 6 frames.

0309 Randall and Hopkirk Face the Awful Light of Day. 3 frames.

0312 Tunnel Visions. 3 frames.

0315 Time Tunnel. 1 frame.

0316 What a Lovely Bunch of Coconuts. 2 frames.
0318 Fiction Commissioner. 2 frames.

0320 Independent Television? 3 frames.

0323 Making Cat among Lions. 3 frames.
0326 Teletext. 3 frames.
0329 U.N.C.L.E. Update. 1 frame.
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SUBJECT INDEX

The following index is a guide to the major subjects, including authors and subjects of articles, of the
volumes of Primetime in this single-reel collection. The four-digit frame numbers correspond to frame
numbers on the film and to those listed in the Reel Index that precedes this Subject Index. Researchers
interested in material dealing with a particular country should look under Cinema or other subjects, rather

than the country.

A cumulative index of the television shows mentioned in this journal is provided following the Subject

Index.

Allen, Keith
0219
Barclay, Humphrey
0201
California
0082
Clemens, Michael
0256
Comedy
0167, 0184, 0192, 0203-0215, 0275
Copyrights
0013
Detective shows
see Mysteries and detective shows
Documentaries
0044
Female writers
0290
Festivals
0292
Leigh, Mike
0059
McGrath, Joe
0055

Matheson, Richard
0023-0025
Mysteries and detective shows
0004, 0016, 0037, 0062, 02290233, 0243—-
0247, 0269, 0273-0279, 0329
New York City
0096
Peacock, Michael
0150
Science fiction
0015, 0077, 0197, 0237, 0253, 03120315
Suspense programs
0237-0241, 0247, 0253, 0265
Television
arts on 0157-0158
foreign 0019
general 0055, 0112-0114, 0148, 0215,
0252
independent 0320
TVTimes Magazine
0252
Wisdom, Norman
0192
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FILM/TV SHOW INDEX

The Avengers
0016, 0062
Danger Man
0265
Get Smart
0275
Girl from UN.C.L.E.
0273
Lou Grant
0289
The Man from U.N.C.L.E.
0229-0233, 0269, 0329
M.A.S.H.
0167
Minder
0197

Mission Impossible
0276

The Phil Silvers Show
0184

The Professionals
0037

Time Tunnel
0312-0315

The Triffids
0077

Twilight Zone
0237

Wild Wild West
0277

The Young Ones
0215
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REEL INDEX

Number 1. March-April 1981

0004 The Critic as Modemnist, Paul Willemen. 2 frames.

0006 Art and Psychoanalysis, Mike O’Pray. 4 frames.

0010 A Dialogue, Stuart Hood and Noel Burch. 5 frames.

0015 Problematising the Spectator Placement in Film, Malcolm LeGrice. 6 frames.

0021 (Re)Making it New, Philip Corrigan. 2 frames.

0023 Visions and Revisions, Peter Milner. 3 frames.

0026 13 Most Beautiful Women & Kitchen, Peter Gidal. 4 frames.

0030 Notes from a Video Performance by Mona Hatoum, Catherine Elwes. 2 frames.

0032 Indictment. 4 frames.

0036 Photomontage and Text, Dick Clark and Alex MacGregor. 2 frames.

0038 Psychoanalysis and Cultural Practice, Gillian Swanson. 5 frames.

0043 An Interview with Sally Potter, Gillian Swanson, and Lucy Moy-Thomas. 5 frames.

0048 An Introduction to Song of the Shirt, Sylvia Harvey. 2 frames.

0050 Broadcasting, Independent Cinema, and the Future, Simon Blanchard. 3 frames.

0053 Philosophy of Apes, Nicky Hamlyn. 1 frame.

0054 Video Noir. 2 frames.

0056 Table of Contents. 1 frame.

Number 2. August 1981

0058 Shadow of a Journey, Tam Giles, Peter Wollen. 4 frames.

0062 The Current British Avant-Garde Film: Some Problems in Context, Peter Gidal.
3 frames.

0065 Paul Burwell's Music and Performance, Anne Beane and Sylvia Hallet. 1 frame.

0066 Talking to Paul Burwell, Sylvia Hallet. 10 frames.

0076 About /ndia Song and Marguerite Duras. 5 frames.

0081 Cinema of the Body, Maria Klonaris and Katerina Thomadaki. 4 frames.

0085 Among Godard's Forms of Thought, Rod Stoneman. 11 frames.

0096 On Stonebridge Park: A Film by Patrick Keiller, Nina Danino. 1 frame.

0097 Brechtian Cinema, Nicky Hamlyn. 1 frame.

0097 Edinburgh Film Festival, Peter Milner. 3 frames.

0100 Table of Contents. 1 frame.

Numbers 3 and 4. March 1982

0103 Taxi Zum Klo, Stuart Marshall. 3 frames.

0106 Evidence of Struggle-Problems with India Song, Trista Selous. 6 frames.

0112 Interview with Ryszard Wasko, Michael O’'Pray, Marilyn Raban, William Raban, and
Al Rees. 8 frames.

0120 Practices Against Film, Michael Maziere. 13 frames.

0133 Modernism, Phantasy, and Avant-Garde Film, Michael O'Pray. 3 frames.

0136 Notes on Modernism, Aesthetics, and Psychoanalysis, Tim Norris. 8 frames.
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Frame No. Undercut

0144 The Poetic Experience of Townscape and Landscape and Some Ways of Depicting It,
Patrick Keiller. 10 frames.

0154 Dora, A Suitable Case for Treatment, Nicky Hamlyn. 4 frames.

0158 What Is the Subject of a Cultural Production? Phillip Comrigan. 4 frames.

0162 Politics, Theory, and the Avant-Garde, D. N. Rodowick. 2 frames.

0164 Glauber Rocha’s Audience and Third World Masses, Wilhelmina Orozco. 5 frames.
0171 Table of Contents. 1 frame.

Number 5. July 1982

0174 William and Marilyn Raban's Black and Silver, Michael O'Pray. 11 frames.

0185 Roland Barthesa Camera Lucida, Jennifer Batchelor. 3 frames.

0188 Lucy Panteli's Motion Picture, Michael Maziere. 2 frames.

0190 The Cinema We Need? Some Notes on Finnegan's Chin, Mick Hartney. 4 frames.
0194 Peter Gidal on Finnegan’s Chin. 3 frames.

0197 Return to Zero, Peter Milner. 3 frames.

0200 Cinemology Diagram, Malcolm LeGrice. 7 frames.

0207 The IFA and Channel 4, Joel Cayford. 2 frames.

0209 Getting Away from Avant-Garde Film, Alain Sudre. 9 frames.

0218 In Der Dammerstunde, Bedin, Patrick Keiller. 3 frames.

0221 India Song and Taxi Zum Klo: A Response, Bruno de Florence. 2 frames.

0223 Dealing with Dora, Gerard Tierney. 3 frames.

0226 Table of Contents. 1 frame.

Number 6. Winter 1982--1983

0229 Not a Love Story: Feminism and Pornography, Jim McGreal. 5 frames.
0234 Foreign Films, Jane Warrick. 2 frames.

0236 Maeve, Janet Hawken. 3 frames.

0239 Interview with Laura Mulvey, Nina Danino, and Lucy Moy-Thomas. 6 frames.
0245 My Filmwork and Theoreticals, Will Milne. 5 frames.

0250 Experimental Film in France, Rose Lowder. 2 frames.

0252 Writings and Photographs, Ron Lane. 10 frames.

0262 Interview with Vera Neubauer, Claire Barwell. 11 frames.

0273 Voice Over, South Wales Women's Fiim Co-op. 1 frame.

0274 Closer to Home, Chris Monger. 2 frames.

0276 Co-Option, Janette lljon, Rebecca Maguire, and Jini Rawlings. 1 frame.

0277 Table of Contents. 1 frame.

Numbers 7 and 8. Spring 1983
0280 Table of Contents. 1 frame.

0282 Introductions, Al Rees and Michael O’'Pray. 1 frame.

0283 Gardens of Speculation: Landscape in The Draughtsman Contract, Simon Watney.
12 frames.

0295 Letter, Stan Brakhage. 1 frame.

0296 On the Mountain and Land Makar : Townscape and Landscape in Margaret Tait,
Tamara Krikorian. 11 frames.

0307 Too Early/Too Late: Interview with Daniele Huillet and Jean-Marie Straub, Ben

Brewster. 6 frames.
0313 The Lay of the Land, Mildred Budney and Yehuda Safran. 3 frames.

0316 An Interview with Ron McCormick, Rod Jones. 11 frames.
0327 On British Avant-Garde Landscape Film, Deke Dusinberre. 14 frames.
0341 The Culture of Connotation, and after: Some Notes on Landscape Photography in

Britain since 1900, lan Jeffrey. 7 frames.
0348 Interview with Chris Welsby, Michael O’Pray, and William Raban. 13 frames.
0361 In the Dark, Annabel Nicolson. 5 frames.
0366 Where We Begun, Zoe Redman. 1 frame.
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Frame No. Undercut

0367 Landscape/Video/Art: Some Tentative Rules and Exceptions, Mick Hartney. 7 frames.
0374 Unpopulated Rural Black-and-White Exteriors, Populated Urban Colored Interiors.
5 frames.
0381 Landscape in / Dish, Jayne Parker. 2 frames.
0383 William Raban’s Landscape Films: The Formalist Imagination, Michael O'Pray.

12 frames.

0395 Content in Context, Michael Maziere. 4 frames.

0399 Notes on Landscape Film, Malcolm LeGrice. 5 frames.

0404 Atmosphere, Palimpset, and Other Interpretations of Landscape, Patrick Keiller.
9 frames.

0413 Towards a Concerned Landscape, Jim Harold. 1 frame.

0414 The Marginal Lands Around Reading, Jim Harold. 6 frames.
0420 Creating a Context for Video, Jeremy Welsh. 6 frames.

Number 9. Summer 1983

0428 KNHO Trip, William Raban. 8 frames.

0436 The Grierson Influence, Edgar Anstey, Stuart Hood, Claire Johnston, and ivor
Montagu. 11 frames.

0447 Pavel Buchler Interview, Penny Webb. 7 frames.

0454 Jean Rouch: Anthropological Film-Maker, Arthur Howes. 11 frames.

0463 Avant-Garde Film in Poland, Jozef Robakowski. 6 frames.

0469 Taka limurs Interview, Charles Martinez. 6 frames.

0475 Table of Contents. 1 frame.

Numbers 10 and 11. Winter 1983

0478 Table of Contents. 1 frame.

0479 The London Film Makers’ Co-op: The Politics of Licence? Peter Milner. 3 frames.
0482 Inside the Museum: Film and the Other Arts, T. G. Cawkwell. 6 frames.

0488 South Hill Park Project: Landmarks, Roger Polley and John Woodman. 3 frames.
0491 On Julia Kristeva, Peter Gidal. 6 frames.

0497 Sadness 'n’ Beauty, Will Milne. 2 frames.

0499 Soundtrack to Meat for Other Times, A Tape/Slide Work, Will Milne. 3 frames.

0502 Telegram, Sergei Eisenstein and Erich Von Stroheim. 1 frame.
0503 So That You Can Live: Textual Analysis and Political Cinema in the 1980s, Noel King.
5 frames.

0508 Piece by Piece, Lucy Pantell. 6 frames.

0514 Reading Light Reading, Joanna Kiernan. 3 frames.

0517 John Smith’s Films: Reading the Visible, Michael Maziere. 5 frames.
0522 The City, Paul Highnam. 6 frames.

0528 Recent English Super 8 at B2 Gallery. 4 frames.

0532 In the Trenches, Michael O'Pray. 6 frames.

0538 Scope! Richard Philpott. 9 frames.

0547 Animation at the London Film Festival, 1983, Vanda Carter. 3 frames.

Number 12. Summer 1984
0552 The Havana Film Festival, December 1983, Peter Milner. 6 frames.
0558 Discussion with Jorge Fraga Recorded in Havana. 13 frames.

0571 Latin American Cinema: The Non-Realist Side of Reality, Claudio Solano. 2 frames.
0573 Interview with Rosario Murillo and Miguel D’Escoto from Close Up. 9 framss.

0581 Yann Beauvais Interviewed, Michael Maziere and Gillian Swanson. 10 frames.
0591 Post Modernism and the Populist Tendency, Jez Welsh. 11 frames.

0602 Towards a Specific Practice, Michael Maziere. 7 frames.

0609 Pictures of Women, Lucy Moy-Thomas, Susan Stein. 3 frames.

0612 Messages A film by Guy Sherwin, Gillian Swanson. 5 frames.

0617 Table of Contents. 1 frame.
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Frame No. Undercut

Number 13. Winter 1984-1985

0620 Locating McLaren, David Curtis. 7 frames.

0627 Animation Workshops for Young People. 3 frames.

0630 Memories of Underdevelopment, Roger Noake. 4 frames.
0634 Not Only Animation, Vanda Carter. 4 frames.

0638 The Short Before the Feature, Jayne Pilling. 2 frames.

0640 Animation versus Reality, Marcin Gizycki. 3 frames.
0643 Computer Animation, Rachel Finkelstein. 2 frames.
0645 Frameless Film, Nicky Hamiyn. 6 frames.

0651 Beyond the Camera Barrier, Tim Cawkwell. 5 frames.

0656 Animation Bibliography, Irene Kotlarz. 1 frame.
0657 Statement on Watching My Films: A Letter From John Du Cane. 5 frames.
0662 The World Of Children by Vera Neubauer, C. Taylor. 2 frames.

0664 Ceci N’est Pas une Theorie (or, How | Became a Post-Critic), Deke Dusinberre.
5 frames.
0669 Summer 1984, Fragmented Views, Michael Maziere. 7 frames.

0676 Table of Contents. 1 frame.

Numbers 14 and 15. Summer 1985
0679 Bringing about the Present, Penny Webb. 2 frames.

0681 Interviewing with Anne Rees-Mogg, Janey Walklin. 12 frames.

0693 On Representation and Sexual Division: An Interview with Christine Delphy, Lisa
Cartwright. 17 frames.

0710 Rituals, Memory, and Monument. 10 frames.

0720 Grandfather’s Footsteps: A Film by Anne Rees-Mogg. 4 frames.

0724 Lesbians in Media Education, Sandra Lahire. 3 frames.

0727 Bred and Born, Susan Stein. 7 frames.
0734 Almost Out, Nina Danino. 4 frames.

0738 Black Women and Representation, Martina Attille. 2 frames.
0740 On Pictures on Pink Paper by Lis Rhodes and Susan Stein. 13 frames.
0753 Women as Commodities, Sue Clayton. 5 frames.

0758 Women's Work (Outside London), Diane Roberts and Pam Johnston. 3 frames.
0761 Some Film Findings in the USSR, 1985, Cathy Greenhalgh. & frames.
0767 Table of Contents. 1 frame.
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SUBJECT INDEX

The following index is a guide to the major subjects, including authors and subjects of articles, of the
volumes of Undercut in this single-reel collection. The four-digit frame numbers correspond to frame
numbers on the film and to those listed in the Reel Index that precedes this Subject Index. All film festivals
are listed under that entry rather than the individual sites. All persons who are interviewed are listed under
the entry Interviews rather than the name of the interviewee. Researchers interested in material dealing with
a particular country should look under Cinema or other subjects, rather than the country.

A cumulative index of films in this collection is provided following the Subject Index.

Aesthetics Buchler, Pavel
0136 0447
Animation Budney, Mildred

0547, 0627, 0634, 0640, 0643, 0656

0313

Anthropological film-making Burch, Noel
0454 0010
Antsey, Edgar Burwell, Paul
0436 0065, 0066
Atmosphere Carter, Vanda
0404 0547, 0634
Attile, Martina Cartwright, Lisa
0738 0693
Avant-Garde Cawkwell, T. G.
0062, 0133, 0209, 0327, 0463 0482, 0651
Barthesa, Roland Cayford, Joel
0185 0207
Barwell, Claire Cinema
0262 Brechtian 0097
Batchelor, Jennifer British 0062, 0327
0185 independent 0050
Beane, Anne Latin American 0571
0065 Polish 0463
Beauvais, Yann political 0503
0581 Clark, Dick
Black women 0036
0738 Clayton, Sue
see also Women 0753

Blanchard, Simon
0050

Content in context
0395

Brakhage, Stan Corrigan, Philip
0295 0021, 0158
Brewster, Ben Criticism
0307 0004
Broadcasting Curtis, David
0050 0620



Danino, Nina
0096, 0239, 0734

Delphy, Christine
0693

d’Escoto, Miguel
0573

Du Cane, John
0657

Duras, Marguerite
0076

Dusinberre, Deke
0327, 0664

Eisenstein, Sergei
0502

Elwes, Catherine
0030

English Super 8 films
0528

Exteriors
0374

Feminism
0229

Film
experimental 0250
foreign 0234
spectator placement in 0015
see also Video

Film festivals
Edinburgh 0097
Havana 0552
London 0547

Finkelstein, Rachel
0643

de Florence, Bruno
0221

Formalist imagination
0383

Fraga, Jorge
0558

France
0250

Gidal, Peter
0026, 0062, 0194, 0491

Giles, Tam
0058

Gizycki, Marcin
0640

Godard, Jean-Luc
0085

Greenhalgh, Cathy
0761

Hallet, Sylvia
0065, 0066

Hamlyn, Nicky
0053, 0097, 0645

Harold, Jim
0413, 0413
Hartney, Mick
0190, 0367
Harvey, Sylvia
0065
Hatoum, Mona
0030
Hawken, Janet
0236
Highnam, Paul
0522
Hood, Stuart
0010, 0436
Howes, Arthur
0454
lijon, Janette
0276
limurs, Taka
0469
Interiors
0374
Interviews
Yann Beauvais 0581
Pavel Buchler 0447
Christine Delphy 0693
Miguel D’Escoto 0573
Jorge Fraga 0558
Huillet and Straub 0307
Taka limurs 0469
Ron McCormick 0316
Laura Mulvey 0239
Rosario Murillo 0573
Vera Neubauer 0262
Anne Rees-Mogg 0720
Ryszard Wasko 0112
Jeffrey, lan
0341
Johnston, Claire
0436
Johnston, Pam
0758
Jones, Rod
0316
Keiller, Patrick
0096, 0144, 0218, 0404
Kiernan, Joanna
0514
King, Noel
0503
Klonaris, Maria
0081
Kotlarz, Irene
0656
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Krikorian, Tamara
0296

Kristeva, Julia
0491

Lahire, Sandra
0724

Landscape
0144, 0283, 0296,0327, 0367, 0381, 0383,

0404, 0413

Lane, Ron
0252

LeGrice, Malcolm
0015, 0200, 0399

Lesbianism
0724

London Film Makers Co-op
0479

Lowder, Rose
0250

McCormick , Ron
0316

McGreal, Jim
0229

MacGregor, Alex
0036

Maguire, Rebecca
0276

Marshall, Stuart
0103

Martinez, Charles
0469

Maziere, Michael
0102, 0188, 0395, 0517, 0581, 0602, 0669
Media education
0724
Milne, Will
0245, 0497, 0499
Milner, Peter
0023, 0197, 0479
Modernism
general 0004, 0133, 0136
post-modernism and populist tendency 0591
Monger, Chris
0274
Montagu, Ivor
0436
Moy-Thomas, Lucy
0043, 0239, 0609
Mulvey, Laura
0239
Murillo, Rosario
0573
Music
0065
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Neubauer, Vera
0262, 0662
Nicolson, Annabel
0361
Noake, Roger
0630
Norris, Tim
0136
O’Pray, Michael
0006, 0038, 0112, 0133, 0174, 0282, 0348,
0383, 0532
Orozco, Wilhelmina
0164
Palimpset
0404
Pantell, Lucy
0188, 0508
Parker, Jayne
0381
Philosophy
0053
Philpott, Richard
0538
Pilling, Jayne
0638
Polley, Roger
0488
Pornography
0229
Potter, Sally
0043
Psychoanalysis
0006, 0038, 0136
Raban, William and Marilyn
0112, 0174, 0348, 0428
Rawlings, Jini
0276
Reality
non-realist side of 0571
Redman, Zoe
0366
Rees, Al
0112, 0282
Rees-Mogg, Anne
0681,0720
Rhodes, Lis
0740
Robakowski, Jozef
0463
Roberts, Diane
0758
Rocha, Glauber
0164
Rodowick, D. N.
0162



Rouch, Jean
0454
Safran, Yehuda
0313
Selous, Trista
0106
Sherwin, Guy
0612
Smith, John
films of 0517
South Wales Women’s Film Co-op
0273
Stein, Susan
0609, 0727, 0740
Stoneman, Rod
0085
Sudre, Alain
0209
Swanson, Gillian
0038, 0043, 0581, 0612
Tait, Margaret
0296
Taylor, C.
0662
Third World
0164
Thomadaki, Katerina
0081
Thought
forms of 0085
Tierney, Gerard
0223
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USSR
0761
Video
0030, 0054, 0367, 0420
Von Stroheim, Erich
0502
Walklin, Janey
0681
Warrick, Jane
0234
Wasko, Ryszard
0112
Watney, Simon
0283
Webb, Penny
0447, 0679
Welsby, Chris
0348
Welsh, Jeremy
0420
Welsh, Jez
0591
Willemen, Paul
0004
Wollen, Peter
0058
Women
0026, 0154, 0229, 0609, 0724, 0753, 0758
see also Black women
Woodman, John
0488



Almost Out
0734

Black and Silver
0174

Bred and Born
0727

Camera Lucida
0185

Close Up
0573

Dora
0154, 0223

The Draughtsman Contract
0283

Finnegan’s Chin
0190, 0194

Grandfather’s Footsteps
0720

I Dish
0381

India Song
0076, 0106

Land Makar
0296

Light Reading
0514

FILM INDEX

Meat for Other Times
0499

Messages
0612

Not a Love Story
0229

On the Mountain
0296

Pictures of Women
0609

Pictures on Pink Paper
0740

Shadow of a Journey
0058

Song of the Shirt
0048

Stonebridge Park
0096

Taxi Zum Klo
0103

13 Most Beautiful Women and Kitchen
0026

The World of Children
0662

Voice Over
0273
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